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 Alameda do Concello
 28 / 09, 30 / 09 e 2 / 10 » 9.30 h

Roteiros de cine

Ourense convértese nun grande 
escenario ao aire libre nesta ruta 
cinematográfica que nos leva a 
descubrir lugares que serviron de 
escenario para películas e producións 
audiovisuais. A través dun percorrido 
por rúas, prazas, pontes e recunchos 
con encanto, coñeceremos como 
a cidade e mais a súa contorna se 
transformaron ante as cámaras para 
narrar historias de todo tipo. Ademais 
de identificar localizacións de 
rodaxe, exploraremos curiosidades, 
anécdotas e detalles sobre as 
producións que escolleron Ourense 
como plató. Unha experiencia 
diferente para amantes do cinema, da 
cultura e do patrimonio, que permite 
ver a cidade cunha nova mirada: a da 
sétima arte. 

Roteiros de cine
Ourense se convierte en un gran 
escenario al aire libre en esta ruta 
cinematográfica que nos invita a 
descubrir lugares que han servido 
de escenario para películas y 
producciones audiovisuales. A través 
de un recorrido por calles, plazas, 
puentes y rincones con encanto, 
conoceremos cómo la ciudad y su 
entorno se transformaron ante las 
cámaras para dar vida a historias 
de todo tipo. Además de identificar 
localizaciones de rodaje, exploraremos 
curiosidades, anécdotas y detalles 
sobre las producciones que eligieron 
Ourense como plató. Una experiencia 
diferente para amantes del cine, la 
cultura y el patrimonio, que permite 
contemplar la ciudad desde una nueva 
perspectiva: la del séptimo arte.
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A maxia da mítica Terra Media únese 
ao cinema e aos xogos de estratexia 
en Ourense. O OUFF – Ourense Film 
Festival na súa andaina cara á 31.ª 
edición, colabora co establecemento 
Júpiter Juegos – Ourense para 
organizar a presentación oficial da 
nova e esperada colección de cartas 
de Magic: The Gathering, baseada no 
universo de The Hobbit. Estas cartas 
forman parte do xogo de estratexia 
coleccionable máis famoso do 
planeta, no que os xogadores asumen 
o papel de magos e se enfrontan 
en duelos utilizando esconxuros e 
criaturas fantásticas.

Tratouse dun torneo en formato de 
duelos un contra un, deseñado tanto 
para xogadores experimentados 
como para afeccionados que 
quixesen mergullarse de cheo nesta 
fantasía épica de J.R.R. Tolkien.

Evento Magic: The Hobbit
La magia de la mítica Tierra Media se 
une al cine y a los juegos de estrategia 
en Ourense. El OUFF – Ourense Film 
Festival, en su camino hacia la 31.ª 
edición, colabora con el establecimiento 
Júpiter Juegos – Ourense para 
organizar la presentación oficial de la 
nueva y esperada colección de cartas 
de Magic: The Gathering, basada en 
el universo de El Hobbit. Estas cartas 
forman parte del juego de estrategia 
coleccionable más famoso del planeta, 
en el que los jugadores asumen el 
papel de magos y se enfrentan en 
duelos utilizando conjuros y criaturas 
fantásticas.

Se trató de un torneo en formato de 
duelos uno contra uno, diseñado 
tanto para jugadores experimentados 
como para aficionados que quisieran 
sumergirse de lleno en esta fantasía 
épica de J.R.R. Tolkien.

 Centro Cultural Marcos Valcárcel 
 Venres 7 / 08 » 16.30 h

Evento Magic: The Hobbit
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OUFF Industry 

OUFF Industry pon o foco na figura 
do produtor independente e no labor 
dos editores como impulsores de 
historias con potencial audiovisual. 
Este encontro reúne profesionais dos 
sectores editorial e cinematográfico 
para compartir experiencias, crear 
sinerxías e abrir novas vías de 
colaboración arredor das obras 
literarias e da súa adaptación 
audiovisual. O obxectivo é tender 
pontes entre libros e imaxes, 
facilitando o diálogo entre quen 
descobre, publica e acompaña unha 
obra e quen pode transformala nun 
proxecto para a grande ou a pequena 
pantalla. Un espazo para conectar 
miradas, trocar coñecementos, 
detectar oportunidades e favorecer 
o nacemento de futuras producións 
audiovisuais.

OUFF Industry
OUFF Industry pone el foco en la 
figura del productor independiente 
y en la labor de los editores como 
impulsores de historias con potencial 
audiovisual. Este encuentro reúne a 
profesionales de los sectores editorial 
y cinematográfico para compartir 
experiencias, crear sinergias y abrir 
nuevas vías de colaboración en torno 
a las obras literarias y su adaptación 
audiovisual. El objetivo es tender 
puentes entre libros e imágenes, 
facilitando el diálogo entre quienes 
descubren, publican y acompañan una 
obra y quienes pueden transformarla 
en un proyecto para la gran o la 
pequeña pantalla. Un espacio para 
conectar miradas, intercambiar 
conocimientos, detectar oportunidades 
y favorecer el nacimiento de futuras 
producciones audiovisuales.

 Hotel Balneario de Laias
 Martes 29 / 09 » 13.00 h
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 Auditorio Municipal de Ourense
 Sábado 26 / 9 » 12.00 h

S I N O P S E
Van, un fada dos dentes mociño con 
espírito rebelde, soña con descubrir 
que hai máis alá da súa estrita e illada 
civilización. O seu mundo cambia 
cando coñece a Rupee, o trol máis 
adorable do mundo, e a Gemma, unha 
goblin moi espelida.

Director, guionista e produtor que, tras 
gañar varios premios cinematográficos 
na escola secundaria e a universidade, 
foi convidado polo realizador Robert 
Wise a participar no programa Directors 
Fellows do American Film Institute. 
Michael gañou un Clio polo teaser de 
Toys e dous premios Key Art (tráiler de 
Filadelfia e Forrest Gump).

M I C H A E L  J O H N S O N
Burbank, California / Estados Unidos, 1956

S I N O P S I S
Van, un joven hada de los dientes con 
espíritu rebelde, sueña con descubrir 
qué hay más allá de su estricta y 
aislada civilización. Su mundo cambia 
cuando conoce a Rupee, el trol más 
adorable del mundo, y a Gemma, una 
ingeniosa goblin.

F I C H A 
Título orixinal / Título original A Tooth Fairy Tale Dirección Michael Johnson Guión / Guion 
Jeffrey Giles, Michael Lurie, Richard Dane Scott Fotografía Animación Montaxe / Montaje 
Nimrod Zalmanowitz Música José Cancela, Aldo Shllaku Intérpretes (Voces) Larkin Bell, 
Booboo Stewart, Paty Lombard, Vivica A. Fox, Mary Deaton Produción / Producción 
Rebellion Animation Distribución Flins & Pinículas

Director, guionista y productor que, tras 
haber ganado varios premios cinema-
tográficos en la escuela secundaria 
y la universidad, fue invitado por el 
realizador Robert Wise a participar en el 
programa Directors Fellows del Ameri-
can Film Institute. Michael ganó un Clio 
por el teaser de Toys y dos premios Key 
Art (tráiler de Filadelfia y Forrest Gump).

Los guardianes del diente mágico
M I C H A E L  J O H N S O N  / Estados Unidos / 2025 / Animación  88 min

Cine Familiar
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 Teatro Principal
 Luns 22 / 6 » 20.00 h

2026 Premios 
Quirino 
Premio á mellor 
longametraxe / 
Premio al mejor 
largometraje

2025 Premios 
Goya
Premio á mellor 
película de 
animación / Premio a 
la mejor película de 
animación

S I N O P S E 
Arnold é un rato atrapado nunha crise 
existencial. O seu matrimonio vénse 
abaixo, a súa vida parécelle absurda 
e empeza a sospeitar que todo é 
unha farsa. Cando o seu mellor amigo 
morre en circunstancias sospeitosas, 
Arnold cre que algo non encaixa.

Director de animación, ilustrador 
e debuxante de cómics. Os seus 
libros foron editados en países como 
España, Francia, Italia, Brasil e Corea 
e as súas ilustracións apareceron 
en medios impresos de todo o 
mundo. Obtivo máis de 100 premios 
internacionais. Na súa filmografía 
destacan títulos como Unicorn Wars 
(2022) ou Psiconautas (2015).

A L B E R TO  VÁ ZQ U E Z
A Coruña / España, 1980

S I N O P S I S
Arnold es un ratón atrapado en una 
crisis existencial. Su matrimonio se 
desmorona, su vida le parece absurda 
y empieza a sospechar que todo es una 
farsa. Cuando su mejor amigo muere 
en circunstancias sospechosas, Arnold 
cree que algo no encaja.

F I C H A 
Dirección Alberto Vázquez Guión / Guion Alberto Vázquez, X. Manuel Ruiz Fotografía 
(Animación 2D) Martín Romero Montaxe / Montaje Estanis Bañuelos Música Joseba 
Beristain Intérpretes (Voces) Asier Hormaza, Nagore Irizar, Kandido Uranga Mikel Produción 
/ Producción Abano Producions, Glow, Uniko, Sardinha em Lata Lda Distribución Barton Films

Director de animación, ilustrador 
y dibujante de cómics. Sus libros 
han sido editados en países como 
España, Francia, Italia, Brasil y Corea 
y sus ilustraciones han aparecido en 
medios impresos de todo el mundo. 
Ha obtenido más de 100 premios 
internacionales. En su filmografía 
destacan títulos como Unicorn Wars 
(2022) o Psiconautas (2015).

Decorado
A L B E R TO  VÁ ZQ U E Z  / España / 2025 / Animación  89 min

Ciclo Anímate ao Cine
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 Teatro Principal
 Martes 23 / 6 » 17.30 h

2025 Premios 
Lola Gaos 
Premio á mellor 
película de 
animación / Premio 
a la mejor Película 
de Animación

2026 Premios 
Goya 
Candidata á 
mellor película 
de animación / 
Nominación a la 
mejor película de 
animación

F I C H A 
Dirección Adrián García Guión / Guion Amèlia Mora Fotografía (Animación) Pablo Navarro 
Montaxe / Montaje Alba Ruiz-Castizo Música Fernando Velázquez Dirección de Arte 
Enrique Fernández Intérpretes (Voces) Ángel del Río, Laia Vidal Produción / Producción 
Inicia Films, Hampa Studio, El tesoro de Barracuda AIE, Belvision Distribución Filmax

Reconocido director de cine 
de animación español, con una 
destacada trayectoria como guionista 
y director artístico. Destacó con 
su ópera prima Nocturna (2007) 
y ha trabajado en el ámbito de la 
animación y la dirección artística. Su 
trabajo en Barracuda es elogiado por 
su destreza narrativa, diseño visual y 
un enfoque en la aventura familiar.

Recoñecido director de cine de 
animación español, cunha salientable 
traxectoria como guionista e director 
artístico. Destacou coa súa ópera 
prima Nocturna (2007) e traballou no 
ámbito da animación e a dirección 
artística. O seu traballo en Barracuda 
é eloxiado pola súa destreza 
narrativa, deseño visual e un enfoque 
na aventura familiar.

A D R I Á N  GA R C Í A
Barcelona / España, 1978

S I N O P S I S
Mientras intenta encontrar a sus 
padres, Chispas acaba en el barco 
pirata del Capitán Barracuda, tripulado 
por marineros armados hasta los 
dientes y con un problema: no saben 
leer. Solo ella puede ayudarles a 
encontrar el tesoro de Phineas Crane.

S I N O P S E 
Mentres intenta atopar os seus pais, 
Chispas acaba por accidente no 
barco pirata do Capitán Barracuda, 
tripulado por mariñeiros armados ata 
os dentes e cun problema: non saben 
ler. Só ela pode axudarlles a atopar o 
tesouro de Phineas Crane.

El tesoro de Barracuda
A D R I Á N  GA R C Í A  / España / 2025 / Animación  87 min

Ciclo Anímate ao Cine
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Bella
MANUEL H. MARTÍN, AMPARO M. BARCO / España-Estados Unidos / 2025 / Animación  62 min

Cineasta e socio fundador da 
produtora de cine La Claqueta, 
dirixiu tamén tres longametraxes 
documentais e publicou un cómic.

Licenciada en Comunicación 
Audiovisual pola Universidade de Sevilla 
iniciou a súa carreira como deseñadora 
gráfica e compositora de VFX.

M A N U E L  H .  M A R T Í N
Huelva / España, 1980

A M PA R O  M .  B A R C O
Madrid / España, 1981

S I N O P S E
Cando Bella coñeceu a Ponce, creu 
atopar o seu príncipe azul. Pero esa 
vida perfecta esconde anos de malos 
tratos e violencia emocional.

S I N O P S I S
Cuando Bella conoció a Ponce, creyó 
encontrar a su príncipe azul. Pero 
esa vida perfecta esconde años de 
maltrato y violencia emocional.

2026 Premios 
Goya 
Candidata á 
mellor película 
de animación / 
Nominación a la 
mejor película de 
animación

2025 Premios 
Forqué
Candidata á mellor 
longametraxe 
de animación / 
Nominación al 
mejor largometraje 
de animación

F I C H A 
Dirección Manuel H. Martín, Amparo Martínez Barco Guión / Guion Manuel H. Martín, Carmen 
Jiménez Fotografía (Animación) Hilario Abad, Lisandro Bauk Montaxe / Montaje Manuel H. 
Martín Música Beatriz López Nogales Intérpretes (Voces) Michelle Jenner, Víctor Clavijo 
Produción / Producción La Claqueta PC, Bella Animación la Película, Talycual Producciones, 
FilmGate Miami Distribución Barton Films

Cineasta y socio fundador de la 
productora de cine La Claqueta, ha 
dirigido también tres largometrajes 
documentales y publicado un cómic.

Licenciada en Comunicación 
Audiovisual por la Universidad de Sevilla 
inició su carrera como diseñadora 
gráfica y compositora de VFX. 

 Teatro Principal
 Martes 1 / 7 » 20.00 h

Ciclo Anímate ao Cine
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2026 Premios 
Goya 
Candidata á 
mellor película 
de animación / 
Nominación a la 
mejor película de 
animación

2026 Premios 
Gaudí
Premio á mellor 
película de 
animación / Premio 
a la mejor película 
de animación

FICHA 
Título orixinal / Título original L’Olívia i el terratrèmol invisible Dirección Irene Iborra Guión / 
Guion Irene Iborra, Júlia Prats, Maite Carranza Fotografía (Animación) Isabel de la Torre Montaxe 
/ Montaje Julie Brenta Música Laetitia Pansanel-Garric Intérpretes (Voces) Ona Bagué, Biel Pato 
Produción / Producción Citoplasmas Stopmotion, Kinetic, Cornelius Films, Bigaro Films, Nadasdy 
Film Distribución Filmax

Licenciada en Ciencias Físicas, se 
especializó en el ámbito audiovisual con 
másteres en escritura para cine y TV y 
en dirección y animación stop motion. 
Con más de 20 años de experiencia, 
ha trabajado como guionista, directora 
y animadora. Desde hace 12 años, 
imparte clases de guion en BAU. Olivia y 
el terremoto invisible es su primer largo.

Licenciada en Ciencias Físicas, 
especializouse no ámbito audiovisual con 
másteres en escritura para cine e TV e en 
dirección e animación stop motion. Con 
máis de 20 anos de experiencia, traballou 
como guionista, directora e animadora. 
Desde hai 12 anos, imparte clases de 
guión en BAU. Olivia y el terremoto 
invisible é a súa primeira longametraxe.

I R E N E  I B O R R A
Alicante / España, 1976 

S I N O P S I S
Olivia, su hermano Tim y su madre 
Ingrid son expulsados de su casa. 
Mientras Ingrid hace malabares para 
resolver la situación, Olivia se inventa 
una fantasía para su hermano y para 
ella: lo que viven no es real, están 
rodando una película.

S I N O P S E 
Olivia, o seu irmán Tim e a súa nai 
Ingrid son expulsados da súa casa. 
Mentres Ingrid fai malabares para 
resolver a situación, Olivia inventa 
unha fantasía para o seu irmán e para 
ela: o que viven non é real, están a 
rodar unha película.

Olivia y el terremoto invisible
I R E N E  I B O R R A  / España-Francia-Bélxica-Chile-Suíza / 2025 / Animación  70 min

 Teatro Principal
 Martes 2 / 7 » 17.30 h

Ciclo Anímate ao Cine
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S I N O P S E
Volver sin volver explora como 
cambian as lembranzas da infancia co 
paso do tempo e utiliza a intelixencia 
artificial para representar visualmente 
esas memorias, xerando un diálogo 
entre a identidade, o xogo e o 
esquecemento.

Lucía Galindo Casal é dobre graduada 
en Xornalismo e Comunicación 
Audiovisual pola Universidad 
Pontificia de Salamanca (UPSA). 
Interesada na produción audiovisual, 
a narrativa documental e a aplicación 
de tecnoloxías emerxentes como 
a intelixencia artificial, Volver sin 
volver supón a súa primeira obra 
audiovisual. 

L U C Í A  GA L I N D O  CA S A L
Salamanca / España

S I N O P S I S
Volver sin volver explora cómo 
cambian los recuerdos de la infancia 
con el paso del tiempo y utiliza la 
inteligencia artificial para representar 
visualmente esas memorias, 
generando un diálogo entre la 
identidad, el juego y el olvido.

F I C H A
Dirección Lucía Galindo Casal Guión / Guion Lucía Galindo Casal Interveñen / Intervienen 
Alumnos da Universidad de la Experiencia (UPSA) Produción / Producción Facultad de 
Comunicación (UPSA)

Lucía Galindo Casal es doble 
graduada en Periodismo y 
Comunicación Audiovisual por la 
Universidad Pontificia de Salamanca 
(UPSA). Interesada en la producción 
audiovisual, la narrativa documental 
y la aplicación de tecnologías 
emergentes como la inteligencia 
artificial, Volver sin volver supone su 
primera obra audiovisual.

 Cineclube Padre Feijoo 
 Martes 29 / 9 » 20.00 h

Volver sin volver
L U C Í A  GA L I N D O  CA S A L  / España / 2026 / Documental  7 min

Outras actividades
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S I N O P S E
O concepto de éxito feminino 
visto por tres xeracións distintas: 
Benedicta Sánchez, Goya á mellor 
actriz revelación; Marisol Soengas, 
investigadora e Premio Carmen y 
Severo Ochoa, e Laura Barceló, tripla 
campioa de España de boxeo. 

Graduado en Comunicación Audiovisual 
e cun mestrado en Creación de Guión, 
iniciou a súa carreira na serie Élite 
antes de incorporarse a Paramount, 
onde desenvolveu contidos para MTV, 
Nickelodeon, Comedy Central e VIS. 
Tamén traballou para a produtora 3DOE. 
Tres mujeres, un camino é o cuarto 
documental que dirixe.

A N TO N I O  A LO N S O
Madrid / España

S I N O P S I S 
El concepto de éxito femenino visto 
por tres generaciones distintas: 
Benedicta Sánchez, Goya a mejor 
actriz revelación; Marisol Soengas, 
investigadora y Premio Carmen y 
Severo Ochoa, y Laura Barceló, triple 
campeona de España de boxeo.

2025 Madonie 
Film Festival 
Mellor documental 
/ Mejor documental

2025 Couch 
Film Festival 
Premio mellor 
documental / 
Premio mejor 
documental 

F I C H A
Dirección Antonio Alonso Guión / Guion Antonio Alonso Fotografía Jorge Torrego, Fernando 
Ávila Montaxe / Montaje Fernando Ávila, Diego Ávila Música Joaquim Heinrich Interveñen 
/ Intervienen Benedicta Sánchez, Marisol Soengas, Laura Barceló Produción / Producción 
Antonio Alonso, Josemari Martínez, Fernando Ávila, Calabaza Films, Docufilms Distribución 
Inout Distribution

Graduado en Comunicación Audiovisual 
y Máster en Creación de Guion, inició 
su carrera en la serie Élite antes de 
incorporarse a Paramount, donde 
desarrolló contenidos para MTV, 
Nickelodeon, Comedy Central y VIS. 
También trabajó para la productora 
3DOE. Tres mujeres, un camino es el 
cuarto documental que dirige.

Tres mujeres, un camino
A N TO N I O  A LO N S O  / España / 2025 / Documental  30 min

 Centro Cultural Marcos Valcárcel
 Sábado 3 / 10 » 12.00 h

Outras actividades
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ORGANIZACIÓN
Asociación Cultural Luarada

DIRECCIÓN ARTÍSTICA
Óscar Doviso

DIRECCIÓN TÉCNICA
Marcos Vázquez

PROGRAMACIÓN
Alberto González Araújo
Asesores seccións: César Silva 
(Panorama Galicia e Colleita), 
Valentín Barreiros (Curtametraxes), 
Rubén Méndez (Made in OU), Enma 
Rodríguez Bouzo
Asesores culturais: Amalia Enríquez, 
Carlos Gurpegui
Actividades paralelas: Zeltia 
Outeiriño (Faíscas), Cristina Pascual 
(Xanela), Olalla Lorenzo (Roteiros de 
cine)

ADMINISTRACIÓN
Contabilidade: José Manuel Veloso
Laboral: Ana Bayón

PRODUCIÓN
Coordinación: Saleta Díaz
Auxiliares: Luis Outeiriño, Daphne 
Calviño, Roi Torres, Aroa Pico, Fátima 
Valencia

HOSPITALIDADE
Coordinación: Xiana Fole, Arturo 
Rodríguez
Partner: Carmen Piña | Viaxes Piña
Auxiliar: Raquel Seara

FOTOGRAFÍA
Jorge J. Martínez | Katalauta

CATÁLOGO E PROGRAMA DE MAN
Coordinadora: Antía Iglesias
Revisións textos en galego e 
castelán: Rosa Camiña | Interlingua 
Traduccións
Revisións textos en inglés: Marie 
Wilson

GALAS
Guión e Dirección: Iván Iglesias
Coordinación e Son: Santiago 
Salvador
Escenario e Microfonía: Lucas 
Troitiña
Iluminación: Jorge Ramos
Lingua de signos: David Fernández 
García, Raquel González. Novelle, 
Alba T. Puentes García | En lingua de 
signos

Escenografía: Eva Reza. José Luis 
Rivera | Escenoset
Realizador: Jose Louzao 
| Veinticinco Producciones
Xefe técnico: Diego López Curros 
| Tipi Broadcasting
Axudante de realización: Ricky Lage
Operador cámara: David G., Lucas 
Budiño, Paula Fernández
Protocolo e Convites: Cristina 
Romero. Paz Vázquez, Séverine 
Mortelier | Trevisani
Produción musical: Jose Freiria 
| Escena Sonora

TROFEOS
Ebanistería Allariz
Calpurnia: Manuel Buciños
Eloy Devaneiro: Mon Devane

COMUNICACIÓN, PRENSA E RRSS
Xefa de comunicación: Natalia 
Asensio | Raíz Digital
Andrea Carcacía, Reyes Lorenzo, 
Noelia Castro, Rosalía Piñeiro, Irene 
Gómez | Raíz Digital

IMAXE 31 EDICIÓN, DESEÑO E 
MAQUETACIÓN DE PUBLICACIÓNS
Miguelanxo Carvalho | Blau Estudio
Maquetador Catálogo e Programa: 
Ricardo Cabanelas

CARTEL 31 EDICIÓN
Ilustradora: Xulia Vicente
Motion graphics: Soraya Picouto  
| Ktaliza

PEZAS AUDIOVISUAIS 31 EDICIÓN
Edición: Mariana Romero
Gravación: Jorge Barbosa

BONODEZ+ PKPASS
Rafa Montero | Glocal Saino

SUBTITULACIÓN
Savinen Antti-Heikki

IMPRESIÓNS
Adaptacións: Adrián Diz | VisualQ
Acero Plus
Imprenta Mundo
Imprenta Deputación de Ourense
Helbagraf

OUFF FILM SYMPHONY
Director: José Luis Tielas | Xove 
Orquestra Ourensanía

EXPOSICIÓN «TERRA DO ANEL»
Comisario: Alberto Domingo

EXPOSICIÓN "ECOSISTEMA DUNHA 
RODAXE"
Comisaria: Monse Cea
Fotografías: Esteban Delaiglesia

CONTORNA SEGURA
Candela López

PERSOAL TÉCNICO
Coordinador proxeccións: Luis 
Baños | VisualQ
Edición: Carlos Alonso | VisualQ
Soporte técnico DCP: Jesús Díaz  
| DC Media
Alberto Otero | Galicine
Carlos Rodríguez, Eulogio García 
| Centro Cultural Marcos Valcárcel
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L U I S  M E N O R
President of the Provincial Council of Ourense

Some gazes simply observe, while others have the power 
to discover new worlds. Cinema is born from one of those 
gazes: from the gaze of the creator, of the storyteller, and 
of the person on the other side of the screen who allows 
themselves to be moved by a story.

The poster for the 31st edition of the OUFF, created 
by Xulia Vicente, speaks precisely of that ability to look 
and share ideas, from which new stories can emerge. A 
gaze that looks out from Ourense to the world, with this 
year’s Festival bringing together nearly 1,300 works from 
77 countries.

The Ourense Film Festival demonstrates once again 
that it’s much more than a celebration of cinema. It’s a 
meeting point, culture, participation, and a dialogue be-
tween languages and generations. It’s Billy Wilder and his 
unforgettable cinema; it’s the recognition of a career such 
as Javier Gutiérrez’s, with the Calpurnia de Honra award; 
it’s music, literature, audiovisual creation and exhibitions, 
and also our province transformed into the backdrop and 
memory for so many films.

At the Provincial Council of Ourense (Deputación 
de Ourense), we feel the pride of walking this path and 
the responsibility of continuing to make the OUFF a cul-
tural benchmark, a space of opportunity for talent, and 
an open door for Ourense to project itself even further.

Because cinema is also a way of building our prov-
ince: of looking at who we are, discovering what we can 
become, and sharing our identity with those who visit us. 
And doing so together, from Ourense, with culture as a 
meeting place and a mirror of who we are.

May these days leave us with films, encounters, 
and emotions that linger in our memory. And when 
the lights go down, may we be left with that special 
feeling of having experienced a great story together.

J O S É  LÓ P E Z  CA M P O S
Regional Minister of Culture, Language and Youth

More than three decades ago, an initiative was launched 
in Ourense that demonstrated a commitment to audio-
visual culture and eventually became a key event for 
Galician audiovisual production, providing a unique 
showcase for independent cinema. The Ourense Inter-
national Film Festival (OUFF) is therefore one of the most 
significant film events in Galicia, offering a space for pro-
fessionals from across the industry to meet and engage 
in dialogue with audiences through unique, innovative 
and high-quality productions that invite us to discover 
new perspectives and encourage us to view reality from 
different angles.
With each new edition, the festival continues to 
strengthen Galicia’s creative audiovisual sector through 

sections such as Panorama Galicia, and Made in Ou, 
dedicated exclusively to works by professionals from 
Ourense. At the same time, the festival promotes new 
voices and emerging forms of cinematic expression.

In this regard, the Galician audiovisual sector is 
enjoying an exceptional period, with growing recog-
nition for the talent and craftsmanship of all the pro-
fessionals who bring to life what begins as an idea. 
For this reason, the Consellería de Cultura, Lingua e 
Xuventude continues to support initiatives such as 
the OUFF, which help strengthen and internationalise 
Galician audiovisual production, a sector with a sig-
nificant impact on Galician society and culture.

The OUFF, the oldest competitive film festival in 
Galicia, is therefore an important platform for promoting 
Galicia Calidade – the quality and identity that define and 
represent us, including those reflected in our audiovisual 
sector. It positions Galicia as a benchmark within the na-
tional and international film festival landscape.

Ó S CA R  D OV I S O
OUFF Artistic Director 2026

A year ago, I had the honour of addressing you for the 
first time as artistic director and president of the organ-
ising association of this festival. I did so with enthusiasm, 
respect for its history and the responsibility of living up to 
a project that I’ve been supporting since its beginnings. 
Today, after the success of the last edition, I return to 
these pages with an even deeper sense of gratitude.

Gratitude for the support shown by the audiences 
who filled the halls in the last edition, for the creators 
who shared their works with us, for the collaborating 
institutions and entities, and for all the volunteers and 
professionals who made each session, each meeting and 
each applause possible. To all of them, thank you. The 
success of a festival never belongs to a single person or 
a specific team; it’s built collectively, edition after edition.

We have now reached the 31st edition with the 
same essence that brought us here, but also with the 
will to continue moving forward. We live in times in 
which stories matter more than ever. Cinema con-
tinues to be a tool for understanding the world, for 
moving us, for questioning ourselves and for finding 
points of contact between different realities. That’s 
the spirit that inspires this year’s programming: a di-
verse selection, open and committed to quality, crea-
tivity and our own perspective.

I hope you enjoy this edition as much as we en-
joyed preparing it. That you discover new voices, 
embrace the unexpected and find reasons to laugh, 
be moved, reflect and talk over the coming days.

Welcome, everyone, to the 31st edition. It’s time to 
celebrate cinema once again.
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International Jury
F E D E R I CA  S A B AT I N I
Rome, Italy, 1992

Federica Sabatini is an Italian actress and graduate 
from the Centro Sperimentale di Cinematografia. Her 
film credits include starring roles in Saremo giovani 
e bellissimi (Venice 2018), I Liviatani (2020), and 
Prophecy (2025). She rose to prominence as Nadia 
in seasons 2 and 3 of Suburra: The Series on Net-
flix, a role she reprised in Suburra Æterna (2023). 
Her Netflix projects also include the Spanish series 
Toy Boy 2. On television, she plays Giulia Mezzanotte 
in the cult series Don Matteo. She’s currently filming 
the new Rai series NEMO - Chi ha ucciso Sofia? She 
served on the jury at the Monte Carlo Film Festival 
(2024) and has been actively involved with Amnesty 
International Italy since 2018.

PA B LO  B A R I N AGA
Logroño, Spain, 1976

Pablo Barinaga, Head of International Physical Pro-
duction at ZETA Studios, holds a degree in audiovisual 
communication (University of Navarra) and a master’s 
degree in audiovisual production (Complutense Uni-
versity of Madrid). He began his professional career in 
film in 1998, always working in on-set production. He 
has extensive experience in major productions, having 
worked with directors such as Guy Ritchie, Hugh Hud-
son, Tarsem Singh, Ric Roman Waugh and Juan José 
Campanella, as well as on series for Netflix, Disney+ and 
Amazon Prime Video. His production experience spans 
Spain, Italy, France, Mali and Saudi Arabia, in addition to 
Latin American countries such as Argentina and Peru, 
and currently Uruguay and Chile.

M A R TA  B E L E N G U E R
Valencia, Spain, 1969

An actress and playwright trained in Hispanic philol-
ogy and dramatic arts, she began her theatrical ca-
reer in Valencia. In Madrid, she transitioned to screen 
acting in TV series such as Farmacia de guardia, La 
casa de los líos, No One Could Live Here and Camera 
Café. In 2004, she starred in the short film 7.35 de 
la mañana by Nacho Vigalondo, which earned an 
Academy Award nomination. She’s appeared in films 
such as El mal menor, Viaje a alguna parte and La 
última cena. In theatre, she combines major produc-
tions like El método Grönholm with plays she writes 
and directs herself, such as Donasmóviles. Recently, 
she appeared in Señoras del (h)AMPA and Dafne and 
the Rest, as well as in movies like Camera Café: The 
Movie or Pequeños Calvarios.

F E R N A N D O  GA R C Í A
La Algaba, Seville, Spain

He studied fashion design in Seville and, in Madrid, 
specialised in film costumes with his teacher Pepe 
Reyes. He’s worked on films such as: Cousinhood, 
Siete Vírgenes, Far from the Sea, El hombre de las mil 
caras, Rita, Los Tigres and La Luz. Directors such as 
Alberto Rodríguez, León de Aranoa, Sánchez Arévalo 
and Paz Vega entrust him with each project. When 
Fernando was a child, he won drawing competitions; 
the prize was a box of markers. That’s how it all 
started. This is the end of the Goya speech for Best 
Costume Design for Marshland. Another one would 
follow Modelo 77, and 3 more nominations: Unit 7, 
A Perfect Day and The Good Boss. Since 2010, he’s 
combined his work in film with the fashion brand he 
runs with his brother, Antonio García.

A N A  A LVA R  G O N Z A L E Z
Madrid, Spain, 1962

Art director in more than 30 films, she started in cos-
tume design with two great masters: Ivonne Blake 
and Gerardo Vera. She collaborated with them in 
cinema, theatre and opera. Her costumes for La no-
che oscura by Carlos Saura, nominated for the Goya 
awards, or Land and Freedom by Ken Loach are par-
ticularly noteworthy. In production design: The Man 
Who Lost His Shadow by A. Tanner and La Celestina 
by Gerardo Vera, which was nominated for the Goya 
for best artistic direction. Agustí Villaronga: Uncer-
tain Glory and Pan negro, for which she won a Goya 
Award and a Gaudí Award. Art director in twenty epi-
sodes of Game of Thrones, La Caja 507 and ¡García! 
Ricardo Franco Award at the Malaga Festival 2024. 
Now in cinemas, El Nido, by Hugo Stuve.
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Panorama Galicia Jury
F R A N C I S  LO R E N ZO
Pontevedra, Galicia, Spain, 1960
Jury President

An actor and TV presenter with an extensive career 
spanning over four decades in show business, he’s 
established himself as one of the most recognisable 
figures in Spanish cinema, television and theatre. 
Holding a degree in psychology from the Universi-
dade de Santiago de Compostela, he’s successfully 
combined his analytical background with dramatic 
roles. In addition to working with renowned filmmak-
ers such as José Luis Cuerda, Icíar Bollaín, and Enri-
que Urbizu, he boasts a long audiovisual career. On 
television, he defined an era with memorable roles 
in hit series such as Águila Roja (A.C.E. Award), La 
Caza, El Inmortal and Compañeros, demonstrating 
great acting versatility across all types of projects 
and formats.

A M A L I A  E N R Í Q U E Z
Pontevedra, Galicia, Spain
Member of the Spanish Film Academy

A Galician journalist and communicator with a solid 
professional background specialising in film and cul-
tural outreach. She’s an active member of both the 
Spanish Film Academy and the Television Academy, 
as well as part of the prestigious voting jury for the 
Academy Awards (Oscars) and the Forqué Awards. 
Currently, she runs the production company Red 
Carpet Films and possesses extensive, acclaimed 
experience producing audiovisual and journalistic 
content for major media outlets such as Televisión 
Española (TVE), TVG, Movistar+, COPE, and the dig-
ital magazine The Luxonomist. With a rigorous and 
passionate perspective on the industry, she’s be-
come a key figure in red carpet coverage and major 
international film festivals today.

L U Í S  I G L E S I A
Riotorto, Lugo, Galicia, Spain, 1962
AISGE

An actor and dubbing director with an extensive 
career spanning over three decades, maintaining a 
continuous presence in theatre, film and television. 
He’s one of the most recognisable faces and voices 
in Galician fiction thanks to key roles in iconic series 
like Matalobos and Pazo de familia, as well as nation-
al productions such as El Ministerio del Tiempo, and 
acclaimed feature films including Pedro Almodóvar’s 
Julieta. With a career defined by artistic commitment 
and technical versatility, he balances his work in front 

of the camera and on stage with directing and voice 
acting for audiovisual projects, while also playing a 
prominent role within AISGE.

A R I A D N A  S I LVA  F E R N Á N D E Z
A Estrada, Pontevedra, Galicia, Spain, 1996
CREA

A Galician filmmaker and photographer holding a de-
gree in audiovisual communication (UOC) and mas-
ter’s degrees in photography (TAI) and cultural ser-
vices (USC). Her audiovisual and photographic work 
explores social issues such as collective amnesia, 
identity, territory, ecocides and autobiography. High-
lights of her filmmaking career include the Mestre 
Mateo Award for Best Documentary for 360 curvas 
(2025), the Contemporánea Award at Intersección – 
Festival Internacional de Cine de A Coruña for Fric-
cións (2023), and the CREA Award for Best Director 
for O intruso (2021), alongside selections at festivals 
such as FICX, Curtocircuíto and Play-Doc. As a pho-
tographer, she won the Xuventude Crea Award, was 
finalist for the Emergentes International Photography 
Award (Portugal), exhibited at PHotoEspaña, and her 
works are held in the collection of the Centro Galego 
de Arte Contemporánea (CGAC).

A D R I A N A  PÁ R A M O
Vigo, Pontevedra, Galicia, Spain, 1996
CIMA

An internationally recognised filmmaker with a PhD. 
She earned her degree in audiovisual communication 
(USC) and a master’s in film directing from the Lon-
don Film School. Her work explores the representa-
tion of women’s bodies, identity, and territory. Her 
debut feature film, the documentary Grelei raíces 
no teu lar (2025), forms part of her doctoral thesis 
at Royal Holloway (London) on the representation 
of childbirth in cinema. This research earned her 
the Best Scientific Communication Award at the IV 
Congress on Obstetric Violence (Universitat Jaume 
I, 2025) and a nomination at the Learning on Screen 
Awards (London, 2024). She currently combines 
teaching with production work at the Cineuropa fes-
tival and the London Spanish Film Festival.
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Jury Official Short Films 
Section

N A N I  M ATO S
Born in A Guarda, Nani Matos is an actor, director and 
screenwriter with extensive experience in the Gali-
cian and Spanish audiovisual industries. As a film-
maker, he wrote and directed the short films Flores 
para Amalia and Dies Dei. As an actor, he has ap-
peared in acclaimed television series such as Fariña, 
Unauthorized Living (Vivir sin permiso), Bitter Daisies 
(El sabor de las margaritas) and Serramoura. With 
a strong artistic and musical background, he brings 
valuable critical insight to the festival’s Official Com-
petition.

C H AC H A  H UA N G
A Chinese-born actress based in Spain, Chacha 
Huang has built a solid international career in both 
film and television. Widely recognized for her roles 
in hit series such as Zorro and Money Heist, she has 
also appeared on the big screen in films including 
Off Course to China (Perdiendo el este) and the ac-
claimed Emmanuelle. Her performance in the short 
film Xiao Xian showcased her remarkable versatility 
as an actress and highlighted her outstanding stage 
presence.

CA R L A  N I E TO
Actress born in Girona with an extensive career in 
national and international film and television. On the 
small screen, she’s taken part in prominent series 
such as El síndrome de Ulises, Acusados, Cuéntame 
cómo pasó, Ángel o demonio, El Caso, and Crónica 
de sucesos. In cinema, she stood out in feature films 
such as Lope, Trash, and Las furias, in addition to 
starring in various short film projects and audiovisual 
productions in Spain and Mexico.

Opening Gala

Blind Ants (Inurri itsuak)
I G O R  L E GA R R E TA  / Spain / 2026 / Fiction  
/ 100 min 

S Y N O P S I S
Bizkaia, 1935. A fierce storm has run aground an En
glish ship loaded with tons of coal. During the night, 
the residents of Algorta crowd the coast to salvage 
the black gold. Sabas Jáuregui sees it as a stroke 
of luck; Josefa, his wife, as an ill omen. Ignoring her 
pleas, Sabas drags his children into the violent storm. 
The family will do the unthinkable to protect the coal 
that could save them from the winter... or condemn 
them forever.

I G O R  L E GA R R E TA
Bilbao, Basque Country, Spain, 1973

He wrote and directed short films such as El Trabajo 
(1998, awarded at the Montpellier and Locarno film fes-
tivals) and The Great Zambini (2005). In 2002, he di-
rected two episodes of Urban Myths Chillers. He wrote 
the screenplays for the feature films Regreso a Moira 
(2006) and Automata (2014), produced by and starring 
Antonio Banderas, where he also served as second unit 
director. He also directed the second unit on Zip & Zap 
and the Captain’s Island (Oskar Santos, 2016). He co-
wrote the scripts for Aries (2005), 9 Santos (2018), and 
Rondo (2011). In 2017, he directed his debut feature film, 
Cuando dejes de quererme. In 2020, he directed Ilargi 
guztiak (All the Moons). Inurri Itsuak (The Blind Ants) is 
his third feature film. He’s also directed six episodes of 
the series Operation Black Tide (2023, 2024).

Closing Gala

El hijo malo (The Bad Son)
JA I M E  LO R E N T E  / Spain / 2025 / Fiction / 96 min

S Y N O P S I S
When Rubén, an eleven-year-old boy, finds his father 
has mysteriously disappeared, he’s forced to go and live 
with his grandmother, whom he barely knows. In a rural 
setting where time seems to stand still, the boy will learn 
from the elderly woman how family wounds are passed 
down from generation to generation, and as he grows up, 
he’ll struggle to come to terms with them and discover 
everything he never knew about his father.

JA I M E  LO R E N T E
Murcia / Spain, 1991

Spanish actor, director and writer, he trained in acting 
at the Murcia School of Dramatic Arts and holds a 
master’s degree in advanced studies from UNIR. His 
first appearance as a professional actor was in the 
Antena 3 series El secreto de Puente Viejo (2016), 
in the role of Elías Mato. A year later came his big 
breakthrough with Money Heist. Whilst working on 
the aforementioned television series, he began his 
film career by starring in Historias románticas (un 
poco) cabronas in 2016, which was broadcast in 
2018, the same year that Everybody Knows, direct-
ed by the Iranian filmmaker Asghar Farhadi, was re-
leased. It was this film that catapulted him to inter-
national fame.
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Gala Hosts

R A FA  D U R Á N
Rafa Durán is one of the most versatile media per-
sonalities in Galicia. A presenter, comedian, impro-
viser and event host, he has more than two decades 
of experience in television, gala ceremonies, confer-
ences and live shows. His approachable, spontane-
ous and humorous style allows him to connect with 
all kinds of audiences, turning every appearance into 
a dynamic, engaging and memorable experience.

N O E L I A  R E Y
A journalist and television presenter from Ourense, 
Noelia Rey has established herself as one of the 
most recognisable faces on Televisión de Galicia 
(TVG). She began her career on Malicia Noticias and 
later gained recognition as the host of programmes 
such as A Grande Escolla. Since 2021, she has also 
presented TVG’s New Year’s Eve countdown. Her 
warmth, authenticity and fresh on-screen presence 
have made her one of Galicia’s most promising media 
personalities.

L U I S  L A R R O D E R A
Presenter, actor, comedian and radio host, Luis 
Larrodera has built a distinguished career in television 
and radio. He first gained widespread popularity as 
the host of the iconic game show Un, dos, tres... a 
leer esta vez, and later strengthened his career by 
presenting Alta Tensión and stepping in for Jordi 
Hurtado on Saber y Ganar. His approachable style, 
improvisational skills and refined sense of humour 
have made him one of the most versatile presenters 
in Spanish broadcasting.

International Official Section

Amata
E L I S A  A M O R U S O  / Italy / 2025 / Fiction / 96 min

S Y N O P S I S
Amata, adapted from the novel by Ilaria Bernardini, tells 
the story of Nunzia, a 19-year-old student who secretly 
gives birth to Margherita and leaves her in the hospital, 
unsure if she’ll reclaim her. At the same time, Maddale-
na, a 42-year-old architect struggling with infertility, is 
on the verge of adopting a child. In the ten days that fol-
low, Margherita is caught between two women - Nun-
zia, her biological mother, and Maddalena, the woman 
who may become her adoptive mother.

E L I S A  A M O R U S O
Italy, 1981

Born in Rome in 1981, Amoruso graduated in literature and 
performing arts from the Sapienza University of Rome. 
She later studied screenwriting at the Centro Sperimen-
tale. She’as written several short films, including Aria 
(2005), winner of the David di Donatello Award. Her short 
film Adil e Yusuf (2007) competed at the 64th Venice Film 
Festival and was nominated for the David di Donatello 
Award. Amoruso also wrote Good Morning Aman (2009), 
the debut feature by director Claudio Noce, which com-
peted in Venice, as well as Passione Sinistra by Marco 
Ponti and La foresta di ghiaccio by Claudio Noce, starring 
Emir Kusturica. In 2013, she directed her first documenta-
ry, Off Road (2013). Three years later she directed Strane 
straniere (2016), and her latest film, Amata (2025), was 
selected for the Giornate degli Autori in Venice.

Club Kid
J O R DA N  F I R S T M A N  / United States / 2026  
/ Fiction / 126 min

S Y N O P S I S
Peter (Jordan Firstman), a New York underground 
party promoter accustomed to excess, electronic 
music and endless nights, has his world turned up-
side down when a stranger shows up at his door with 
Arlo (Reggie Absolom), a 10-year-old boy claiming to 
be his son. What begins as an impossible situation 
soon gives way to a crazy, funny and tender connec-
tion, as unexpected as it is transformative.

J O R DA N  F I R S T M A N
United States, 1991

Jordan Firstman is an American actor, writer, come-
dian and director. He rose to fame in 2020, during 
the COVID-19 pandemic, thanks to his hilarious, wit-
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ty Instagram impersonations, where he adopted the 
perspectives of objects, concepts or people. He’s 
worked as a screenwriter on acclaimed series such 
as Search Party and Big Mouth, and has appeared 
as an actor in productions such as Ms. Marvel (2022) 
and The Other Two, starring in the film Rotting in the 
Sun (2023). In 2026, he presented his acclaimed 
directorial debut, the feature film Club Kid, at the 
Cannes Film Festival.

Dust
A N K E  B LO N D É  / Belgium / 2026 / Fiction  
/ 115 min

S Y N O P S I S
At the end of the 1990s, the height of the Belgian tech 
boom, visionary founders Luc and Geert watch their 
empire collapse as news of their fraud breaks. With just 
one final day of freedom left, they part ways in search of 
redemption – from investors, family, and their community 
– only to discover what truly matters.  

A N K E  B LO N D É 
Belgium, 1976

Anke Blondé (Belgium, 1976) studied audiovisual arts at 
the LUCA School of Arts in Brussels. She directed three 
shorts, amongst Dura Lex (2011), which won five awards 
at international festivals. Alongside her work as a director, 
she used to be a casting director. Her feature film debut 
The Best of Dorien B (2019) was selected for over 25 
festivals worldwide. She directed five episodes of the TV 
series Red Light, which won two awards at the Cannes 
series festival. In 2024, she directed all six episodes of 
the TV mini-series Juliet. Dust is her second feature col-
laboration with A Private View.

La maison des femmes
M E L I S A  G O D E T  / France / 2025 / Fiction / 110min

S Y N O P S I S
Dr Diane Khoury runs a unique health centre with 
iron determination and a heart of gold. Together 
with midwife Manon, intern Inès and spirited nurse 
Awa, they provide essential care and support to 
women facing life’s toughest challenges. Their dai-
ly rhythm flows between medical consultations, 
group sessions and coordination with social work-
ers, psychologists and police. Through victories and 
setbacks, they’ve become a family united by their 
mission to help and heal. But when government in-
spectors arrive to audit the centre’s finances, Diane 
is faced with financial pressures, limited space and 
a growing need for her services without knowing if 
she can secure the centre’s future.

M E L I S A  G O D E T
France, 1984

Mélisa Godet trained at Sciences Po Toulouse and 
earned a master’s degree from INA Sup. She worked for 
12 years at Les Productions du Trésor, starting as an as-
sistant to producer Alain Attal and rising to head of script 
development. She’s also the author of the award-win-
ning novel Les Augustins (2014). La ​​maison des femmes 
(2025/2026): Her acclaimed feature film directorial debut 
is inspired by the real work of an association that helps 
women victims of violence in Saint-Denis.

Fjord
C R I S T I A N  M U N G I U  / Romania / 2026 / Fiction  
/ 146 min

S Y N O P S I S
The Gheorghius, a very devout Romanian-Norwegian 
couple, settle in a village on a remote fjord, where 
they develop a close relationship with their neigh-
bours, the Halbergs. Their children become friends 
despite their different upbringings. When their teen-
age daughter, Elia Gheorghiu, shows up at school 
with bruises, the community wonders if the tradition-
al upbringing the parents give their children has any-
thing to do with it.

C R I S T I A N  M U N G I U
Romania, 1968

Born in Iași, Romania, in 1968, Cristian Mungiu be-
gan his career as a writer, journalist, photographer 
and teacher before turning to filmmaking. His debut 
feature, Occident, premiered at the Cannes Direc-
tors’ Fortnight in 2002 to great acclaim. 4 Months, 3 
Weeks and 2 Days won the Palme d’Or at Cannes in 
2007. He returned to the festival in 2009 as screen-
writer, producer and co-director of the anthology film 
Tales from the Golden Age, and as screenwriter and 
director in 2012 with Beyond the Hills, which won 
awards for Best Screenplay and Best Actress. R.M.N. 
premiered in the official selection at Cannes in 2022. 
Bacalaureat earned him the Best Director award at 
Cannes in 2016. With Fjord, his seventh feature film, 
he won his second Palme d’Or.

Parallel Tales
A S G H A R  FA R H A D I  / France / 2026 / Fiction  
/ 139 min

S Y N O P S I S
In search of inspiration for her new novel, Sylvie 
spies on her neighbours across the street. When she 
hires young Adam to help her with her daily routine, 
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she can’t imagine he’ll turn both her life and her work 
upside down, until the fiction she had imagined ex-
ceeds the reality of all of them.

A S G H A R  FA R H A D I 
Iran, 1972

Iranian film director, screenwriter and producer. At 
the age of 15, he joined the Iranian Youth Film Soci-
ety. He graduated with a degree in theatre and film 
directing at the University of Tehran in 1998. He di-
rected highly successful television series in his coun-
try before making the leap to feature films. His first 
feature film was Dancing with the Dust. International 
fame came with titles such as About Elly (2009), A 
Separation (2011), the latter of which earned him his 
first Academy Award for Best Foreign Language Film. 
He won the award again with The Salesman (2016). 
He also directed acclaimed films such as Everybody 
Knows (2018), filmed in Spain, and A Hero (Ghahre-
ma). He’s considered one of the most influential film-
makers of the 21st century thanks to his stories about 
moral and family conflicts.

Hold onto me
M Y R S I N I  A R I S T I D O U  / Cyprus / 2026 / Fiction 
/ 102 min

S Y N O P S I S
It’s summer, and 11-year-old Iris is running wild through 
the streets with her older friend Danae when she dis-
covers that her estranged father, Aris, is back in town 
for his own father’s funeral. Determined to get to know 
him, Iris tracks him down to a dilapidated shipyard, 
where he’s been keeping to himself. What begins as a 
stubborn attempt to reconnect gradually unfolds into a 
fragile, imperfect, yet deeply moving bond.

M Y R S I N I  A R I S T I D O U
Cyprus, 1990

Myrsini Aristidou is a Cypriot filmmaker whose work 
has received international acclaim. She studied film 
and art history at the Pratt Institute in New York be-
fore earning her MFA at NYU’s Tisch School of the 
Arts. Her short films Semele and Aria premiered at 
major festivals including Venice, Sundance, Berlinale 
and TIFF, with Semele winning the Jury Prize in the 
Generation section at the Berlinale.

A former Cannes Cinéfondation resident and 
alumna of the Sam Spiegel International Film Lab, 
TIFF Talent Lab, and Berlinale Talents, her debut 
feature Hold onto Me marks her transition into fea-
ture filmmaking. Myrsini is the founder of the Sagapo 
Children’s Foundation, an international NGO dedicat-

ed to empowering underprivileged children through 
education and creative learning initiatives.

The Wolf, The Fox and The Leopard 
DAV I D  V E R B E E K  / Netherlands / 2025 / Fiction 
/ 124 min

S Y N O P S I S
A feral young woman raised by wolves is captured 
and thrust into modern society, only to be rescued 
by a radical couple who isolate her on an abandoned 
oil rig. But as she uncovers the lies of her new “par-
ents”, she’s forced to stand on her own two feet and 
ultimately decide whether to integrate into society or 
return to the wild.

DAV I D  V E R B E E K
Netherlands, 1980

David Verbeek studied film, photography and philos-
ophy at The New School in New York and graduated 
in directing from the Dutch Film Academy in 2005. 
During his studies, he completed his first feature film, 
Beat (2004), which was selected for the Rotterdam 
Film Festival. In the following ten years, he made a 
total of six feature films that have earned him interna-
tional acclaim. Titles such as Shanghai Trance (2008) 
had a major release in China, where it was screened 
in 240 theatres across 88 cities. His film Club Zeus 
(2011), a Mandarin-language film set in Shanghai, 
won an award in Rotterdam. In 2010, RU There was 
selected for Un Certain Regard at the Cannes Film 
Festival. His most recent works are Dead & Beautiful 
(2021) and The Wolf, the Fox & the Leopard (2025).

Terra vil
L U Í S  CA M P O S  / Portugal / 2025 / Fiction  
/ 101 min

S Y N O P S I S
In a community recently shaken by a local tragedy, 
12-year-old João and his alcoholic father make a living 
from fishing. However, the effects of climate change on 
the business, the ghosts of their past, and the father’s 
increasingly erratic behaviour could lead to their sep-
aration. In the house next door, João meets an unlikely 
family that could be his only hope for a different future.

L U Í S  CA M P O S
Portugal, 1985

Luís Campos is an awarded filmmaker, with a PhD 
in Media Arts and alumnus of EAVE Producers 
Workshop, Berlinale Talents, Rotterdam Lab, ZFF 
Academy, Locarno Match Me and ACE Producers 
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Mentoring Programme. He’s the founder of GUIÕES 
– Portuguese Language Screenplay Festival, PLOT – 
Professional Script Lab and DRAMA.pt, and has had 
experience in film development and production at 
renowned companies such as RT Features (Brazil), 
Savage Film (Belgium), BRO Cinema and SPI (Por-
tugal) before founding his own production company 
Matiné in 2023.

Nuda propiedad
A L B E R TO  U T R E R A  / Spain / 2026 / Fiction  
/ 95 min

S Y N O P S I S
Vera and Lucas, a frustrated couple in their forties, 
find a huge apartment at half price thanks to “bare 
ownership”: they buy it now, but Jesús, the elderly 
owner will continue living there until he dies. What 
seemed like a miraculous solution soon becomes 
an obsession when Jesús disappears, reappears 
changed, and stops behaving like someone at the 
end of his days. Amid suspicion, frustration, and an 
increasingly corrosive dark humour, the couple be-
gins to contemplate a plan as absurd as it’s tempting.

A L B E R TO  U T R E R A
Spain, 1982

Alberto Utrera began his career in television before 
making the leap ten years later to advertising, docu-
mentaries, and finally fiction. Specialising in editing, 
where, in his own words, he’s “put in more hours than 
a fridge,” he’s worked in every department of the pro-
duction process, giving him a broad perspective on 
how to approach an audiovisual project. A lover of 
comedy as a genre that “helps us accept what we 
can’t understand,” he’s currently focused on his lat-
est film, Nuda Propiedad (Ownerships), scheduled 
for release in 2026.

Official Section Panorama 
Galicia

Kiro
M A R Í A  YÁ Ñ E Z  / Spain / 2026 / Documentary  
/ 92 min

S Y N O P S I S
Ana Kiro forged her status as a popular diva in the 
1980s and 1990s by touring folk festivals throughout 
Galicia, selling hundreds of thousands of records 
and cassettes, and performing before thousands of 
people in Europe and Latin America. With her songs 
in Galician about everyday life, homesickness, emi-
gration and her connection to the land, she formed 
a special bond with a working-class, rural audience 
who saw themselves reflected in her lyrics and in her 
stage presence.

Kiro is a celebration of her legacy and her special 
relationship with her audience, built through the voic-
es, memories and reinterpretations of those who fol-
lowed her, admired her or rejected her. An ensemble 
musical film about the emotional power of “light mu-
sic” in a marginalised culture marked by emigration

M A R Í A  YÁ Ñ E Z
Lugo / Spain, 1986

Journalist and publicist with extensive experience 
in the audiovisual sector, communications and film 
promotion, specialising in digital media. Throughout 
her career, she’s worked as a scriptwriter, director 
and content creator for television and the internet. 
In 2008, she founded La Navaja Suiza, from where 
she spearheaded digital and transmedia projects 
such as Flocos.tv, Eufalo.tv and Redenasa.tv. As a 
journalist and audiovisual creator, she was involved 
in digital projects promoting Galician culture, such 
as the magazine Vinte, for which she directed and 
produced content. Since 2023, she’s been working in 
marketing and social media for the distribution com-
pany Elástica, which is responsible for bringing re-
cent films such as Valor sentimental (Joachim Trier) 
and La Bola Negra (Javier Calvo and Javier Ambro-
ssi) to Spanish cinemas. Kiro is her first feature film 
as a director.

Just Girls
X I A N A  D O  T E I X E I R O  / Spain / 2026  
/ Documentary / 122 min

S Y N O P S I S
In the very depths of the literary underworld, for-
gotten, our teenage diaries eke out a meagre exis
tence. Crías builds an archive from these invisible 
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writings, imagines ways of engaging with them, and 
documents their destruction. A feminist film-zine 
that transforms personal embarrassments through 
communal discourse, whilst coming to terms with 
the process of writing and rewriting life, the act of 
keeping a diary and creative work. The film wades 
through the mire of the corny, seeking out the spaces 
where writing and life intertwine, where writing and 
the destruction of what has been written follow one 
another, and where the possibility of making an ar-
chive-film is thwarted by the impossibility of finalis-
ing a creative work that is in a state of constant revi-
sion. We live by telling our stories.

X I A N A  D O  T E I X E I R O
Lugo / Spain, 1986

Film director, screenwriter, film producer, director 
of photography and music. She holds a degree in 
journalism from the University of Southampton. In 
Barcelona, she completed a PhD in audiovisual com-
munication at the Autonomous University of Barce-
lona. Together with Emilio Fonseca, she founded the 
production company Walkie Talkie Films (Barcelona, 
2008), which specialises in auteur documentary film 
and experimental video. In 2024, she also co-found-
ed the production company Animala. In 2015, she 
presented Carretera de una sola dirección, a solo 
directorial project exploring the roadside brothel as a 
non-place and an invisible phenomenon abandoned 
by society. The project, which marked a turning point 
in the filmmaker’s career, won the Proxecto X Films 
award at the 2015 Punto de Vista Festival. In 2018, 
she released Tódalas abrandases que coñezo, her 
first feature film, which won an award at the Ourense 
Film Festival.

Alén dos silencios
CA R M E N  P.  G R A N X E I R O  / Spain / 2025  
/ Documentary / 86 min

S Y N O P S I S
The first few months of my grandmother’s life take 
on a significance of which she was never fully aware 
during her 86 years. My grandmother was sent to the 
prison camp, with her mother or father, as a baby of 
barely six months. A reality silenced by the war, the 
post-war period and the nearly 40

years of dictatorship in Spain, now emerges to 
shatter the silences. I approach the old prison, where 
it all begins and where her path runs parallel to that 
of other women marked by the silences within their 
families. The turmoil of the (post) war and the dic-
tatorship, turned into silence. In the search for lost 
memory or memories, we find ourselves intercon-

nected by history and by individual stories. It’s dan-
gerous for memory to replace history. It’s dangerous 
for history to silence individual stories. 

CA R M E N  P.  G R A N X E I R O
Lugo / Spain, 1985

A director, screenwriter and writer, she currently 
balances her personal, activist and artistic lives. She 
works on fiction and documentaries in equal meas-
ure. In the field of documentary filmmaking, her film 
Bienvenidas al club (2019) won the Silver Biznaga 
award at the Málaga Film Festival, in the Asserting 
Women’s Rights section. She also took part in the of-
ficial selection at the Alcances Festival in Cádiz with 
Un día normal (2020), and in the Panorama Galicia 
section of the Ourense Film Festival (OUFF) with 
Persoas S.A. (2021). In 2025, she won the Xohana 
Torres Audiovisual Award for Escenas dun consen-
so (2024). As well as taking part in collective artistic 
and social exhibitions and initiatives, she’s received 
awards for her video art and was awarded the sec-
ond edition of the Pinto e Maragota Literary Prize for 
her novel Estranxeiras (Xerais, 2022).

Sometimes Sadness, Sometimes 
Rebellion
M A R Í A  A PA R I C I O  / Argentina-Spain / 2026  
/ Fiction / 100 min

S Y N O P S I S
The film tells the story of Eva, an Argentine wom-
an from the city of Córdoba who’s passing through 
Madrid. She spends her days alone, knows nobody 
and has no particular interest in meeting new peo-
ple. The city is, therefore, an unfamiliar place where 
she wanders aimlessly, her curiosity somewhat sub-
dued. But one afternoon, at the Reina Sofía Museum, 
a man approaches her. His name is Dante and he’s 
an Argentine historian researching workers’ strug-
gles in his country, particularly the life and work of 
Juan Bialet Massé. The encounter fosters an intimate 
and reflective connection between the two: the time 
they spend in the museum, life in a city that’s not their 
own, and questions about work, living conditions and 
human relationships.

M A R Í A  A PA R I C I O
Córdoba / Argentina, 1992

Director, screenwriter and lecturer. She studied film 
and television at the Film School of the National 
University of Córdoba, Argentina. Since 2011, she’s 
been a member of the production company Viento-
sur Cine, which specialises in producing fiction and 
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documentary films, bringing together diverse styles 
in its projects with a clear focus on independent pro-
duction and auteur cinema. She debuted as a direc-
tor with Las calles (2016), which was screened at the 
21st edition of the Ourense Film Festival (OUFF). The 
Argentine National Institute of Cinema and Audiovis-
ual Arts provided her with the necessary support to 
make her second and third films: Sobre las nubes 
(2022) and Las cosas indefinidas (2023). These 
films were screened at numerous national and inter-
national festivals and events, receiving various ac-
colades.

Guerrillero
J OA N  GA M E R O  / Spain / 2025-2026 / 
Documentary / 92 min

S Y N O P S I S
In the post-war period, there were as many as 6,000 
guerrilla fighters and 100,000 liaison agents in Spain. 
Francisco Martínez, known as ‘El Quico’, is one of the 
last surviving witnesses to the armed resistance that 
was organised across large parts of León and Galicia 
against the dictatorship until 1952. He turned 100 on 
1 October 2025 and recounts with extraordinary clar-
ity his Republican childhood, the violence of Franco’s 
coup d’état, the network of citizens that organised 
itself to hide those on the run, and the day-to-day 
life of the guerrillas. Going underground was the only 
option to escape torture and death. The beautiful 
landscapes of El Bierzo, Ourense and La Cabrera 
accompany Quico’s account and transport us to an 
era of terror, one that remains little known to most 
Spaniards even today.

J OA N  GA M E R O
Madrid / Spain, 1952

A native of Barcelona, born in Madrid, he’s a director, 
screenwriter, photographer and cameraman by vo-
cation, having started out filming in S-8mm. He stud-
ied film at L’Escola d’Estudis Artístics de L’Hospitalet 
(Barcelona) and worked as an assistant director on 
various feature films. In 1975, he joined TVE-Catalun-
ya, where he worked as a producer on programmes 
such as Metrópolis, Documentos TV and Redes, 
amongst others. He worked as a producer at TVE, 
where his notable works include the series Prisma, 
which he created and directed, and the documenta-
ry Vivir la utopía. Two of his short fiction films and 
several of his documentaries were screened at the 
Berlinale, San Sebastián, Cinespaña, INPUT, the Bar-
celona ’92 Olympic Games, Expo Seville ’92 and the 
Centre Pompidou (Paris). Passionate about docu-

mentaries, he prefers, wherever possible, to film and 
edit his own projects himself.

Walking Holiday
C I A N  D E S M O N D,  JAC K  D E S M O N D  / Ireland-
Spain / 2026 / Fiction / 70 min

S Y N O P S I S
Seán, a young Irishman, leaves his job in Ireland to 
set off on the Camino de Santiago for family rea-
sons. On his journey through Galicia, he takes a de-
tour when he meets Ana, a Galician grandmother. 
Although they don’t speak the same language, they 
begin to walk together, supporting one another. Seán 
reveals that he’s walking the Camino in memory of his 
late mother, whilst Ana also confides that the reason 
for her walk is to collect her son’s ashes without her 
granddaughter finding out, as the girl is searching for 
her all over the area. Little by little, they share their 
lives and their grief as two strangers, overcoming the 
language barrier whilst finding fulfilment through the 
personal experiences the Camino brings them.

C I A N  D E S M O N D,  JAC K  D E S M O N D
Cork / Ireland

Cian and Jack Desmond are Irish film directors. Fre-
quent collaborators, they work in both Irish and Eng-
lish. Their work frequently explores how people com-
municate and the complexities of relationships, often 
with a wry humour. They’ve directed short films and 
a feature documentary commissioned by the Irish 
language broadcaster TG4. This film was inspired 
by experiences that both directors have had with the 
special and surprising connection that can happen 
when people don’t speak the same language. Cian’s 
fiancée Silvia (who co-produced this film) has family 
in Galicia, and Cian spent time one summer with her 
grandmother. This film was shot on a micro-budget in 
Galicia, at Silvia’s family village.

A avó e o amor
R AU L  V E I GA  / Portugal / 2026 / Fiction / 97 min

S Y N O P S I S
Mafalda and Diego, two Galician siblings in their thir-
ties, after many years without any contact with their 
grandmother Pilar because of a family dispute, inher-
it her country house in the north of Portugal as well 
as some money, but with a shocking condition: they 
must use that money to free themselves from work 
and so have time to create a story that perpetuates 
the family memory, since Mafalda, like her grand-
mother, has always been a great storyteller. Wom-
en as keepers of memory has been a longstanding 
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theme. Trying to fulfil that challenge, the siblings 
move to the house near Ponte de Lima and there 
they’ll discover what their grandmother’s love really 
meant. They must find out who they are and what 
they want to do with their lives, their future and their 
desires. Will they succeed?

R AU L  V E I GA
Santiago de Compostela / Spain, 1956

Galician screenwriter and director. He gained recogni-
tion when he wrote the video Veneno puro (1984) and 
went on to the big screen with the script for Continental 
(1989). He started to direct his own scripts with A meta-
de da vida (1994), the only feature film shot in Galician 
and starring a Galician cast in the 1990s. Arde amor 
(1999) was his second feature film and it received many 
awards, two of them in USA festivals. He’s also worked 
as a movie critic and in film analysis, work reflected in 
the book Esta noite no cinema (2005), and was a jury 
member in film festivals. In 2014 he wrote and direct-
ed the documentary El médico atento. His last work 
as scriptwriter was for the TV-movie Contou Rosalía 
(2018). A avoa e o amor is his latest feature as screen-
writer and director.

Official Section: Short Films
Block 1

Prayer
S O F I A  G E W E I L E R  / Portugal / 2025 / Fiction  
/ 14 min

S Y N O P S I S
In a techno club in Lisbon, Abdul receives a call from 
his wife, Aliyah, who’s in labour, and his colleague 
Maria needs his help. Torn between work and his 
son’s birth, he fears losing his job and struggles to 
be a father from a distance, while standing up to 
his strict father-in-law over the right to recite the 
Adhan.

Cremada
A R I A N N A  G I M É N E Z  B E LT R Á N  / Spain  
/ 2025 / Fiction / 14 min

S Y N O P S I S
Summer’s here and everyone is enjoying their holi-
days. Except Maria. Accepting a work assignment 
will send her into a spiral of misfortunes that will 
push her to the edge, while a scorching sun burns 
her back.

Orosi
M O H A M M A D  H O R M O Z I  / Iran / 2026 / Fiction 
/ 15 min

S Y N O P S I S
A female Iranian musician attempting to cross the 
border by land is arrested by the police due to an exit 
ban. The events she experiences during her deten-
tion inspire her to create a new musical piece.

Chronique printanière de la famille 
d’un mort-vivant
L I L I  H I R I A R T  / Belgium / 2026 / Fiction/ 15 min

S Y N O P S I S
Maia, in her thirties, is a partner, mother and sister, 
and daughter to her parents. That day, her father 
is admitted to hospital after a sudden bout of diar-
rhoea. While waiting to learn whether he’ll live or 
die, Maia insists on organising a meal to maintain 
the fragile family bond, but the family’s unity begins 
to crumble.
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Química
S E N I N  P O R TO  / Galicia / 2025 / Fiction / 7 min

S Y N O P S I S
The story revolves around Laura and Pablo, a 
long-established couple going through a complex 
adoption process. Everything becomes complicated 
when the social worker begins asking them uncom-
fortable questions that will put their relationship to 
the test.

The mine
S H I J U N  L I U  / China / 2025 / Fiction / 14 min

S Y N O P S I S
In a mining village in Xuzhou, a boy goes missing in 
an abandoned shaft. Taoist priest Ma Fugui locates 
him using a water-divination ritual. After the rescue, 
the opening of new coal mines unleashes local greed. 
Ma refuses to bless the mine, warning of danger, but 
the villagers prioritise financial profit over safety.

Official Section: Short Films
Block 2

El relevo
B Á R B A R A  F E R N Á N D E Z ,   DAV I D  
M E N D I Z Á B A L  / Spain / 2026 / Fiction / 14 min

S Y N O P S I S
A newly arrived undocumented youth wanders the 
city at night, unable to find work. After witnessing a 
hit-and-run, he takes the backpack, bike and phone 
of an unconscious rider. Assuming this stolen iden-
tity, he starts working while fearing discovery, until 
paranoia leads him to suffer the exact same tragic 
fate.

La culpa de Caín
A R T U R O  LÓ P E Z  R O DA S  / El Salvador / 2026 / 
Fiction / 13 min

S Y N O P S I S
Luis hasn’t spoken to his brother Pepe in eight years 
due to unresolved matters from when they were part-
ners. After learning Pepe has suffered a stroke, he 
visits him, realising it might be his last chance. At his 
brother’s home, guilt and religious decorations lead 
him to skirt around the issue and avoid confronting 
the pain.

Vital
A M I R  Z A R GA R A  / Canada / 2025 / Fiction  
/ 15 min

S Y N O P S I S
In Iran, Fereshteh, a single mother, fights to save her 
gravely ill daughter and considers selling her own 
organs for treatment. In the US, Dr Dariush Yazdani 
faces an ethical crossroads as his daughter’s survival 
depends on a transplant that may never come legally. 
Both families navigate broken healthcare systems.

Dreieck
S A L A D I N  D E L L E R S ,  K I M  C U L E T TO  / 
Switzerland / 2026 / Fiction / 14 min

S Y N O P S I S
A love triangle is thrown off balance when two men 
fight for narrative dominance and over a toothbrush. 
A satirical comedy about polyamory, masculinity, and 
the need to control one’s own story.

Baja la marea
Ó S CA R  V I L L A R R OYA  / Galicia / 2026 / Fiction 
/ 15 min

S Y N O P S I S
After a rave in the woods of rural Galicia, Alba wakes 
up in a church with no phone and no memory of how 
the night ended. Alongside her friend Noa, she tries 
to piece together what happened amid a cloud of 
mystery. As Alba’s memories begin to clear, Noa will 
have to question the boundaries of friendship and 
sisterhood.

Minuto 91
A DA M  YA D LOV S K Y I  / Spain / 2026 / Fiction  
/ 10 min

S Y N O P S I S
Mateo is a football goalkeeper who aspires to be an 
actor. His father, Fermín, attends a critical training 
session watched by a scout for Sevilla FC. Over-
whelmed by pressure, Mateo performs poorly. The 
next day, during a tense family dinner, Mateo con-
fesses to his father that his true passion lies in acting, 
not football.
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Official Section: Short Films
Block 3

Polígono X
N É S TO R  LÓ P E Z  / Spain / 2025 / Fiction  
/ 14 min

S Y N O P S I S
Neighbourhood football courts. Five against five. 
Rana and his team feel humiliated by the Brazilians 
from the neighbouring district, who have been beat-
ing them for a long time. But today they won’t lose, 
especially in front of Alba, Rana’s ex, and they’ll do 
whatever it takes to kick the Brazilians out of their 
neighbourhood.

Trophäe
B E N JA M I N  H U JAWA  / Germany / 2026 / Fiction 
/ 12 min

S Y N O P S I S
The last day of summer, a family trip to the river, and 
the end of idealised masculinity. Max is masturbating 
to a classmate’s video when his father, Guido, catch-
es him. Determined to teach his son what it means to 
become a man, Guido takes charge, but Max strug-
gles with coming of age and his father’s values.

Norheimsund
A N A  A L P I Z A R  / Cuba / 2025 / Fiction 12 min

S Y N O P S I S
A girl’s long-distance romance with an older Norwe-
gian man promises to pull her and her mother out of 
their austere life in Cuba, but her dreams are shaken 
when she realises he’s not as ideal as he seems.

Samba infinito
L E O N A R D O  M A R T I N E L L I  / Brazil / 2025 / 
Fiction / 15 min

S Y N O P S I S
During the Rio Carnival, a street cleaner struggles 
with the loss of his sister and his work duties. Amid 
the celebrations, he finds a lost child and sets out to 
help him.

No son sus ojos
VA R O  LÓ P E Z ,   A L E JA N D R O  G U I S A D O 
G O N Z Á L E Z  / Galicia / 2026 / Fiction / 12 min

S Y N O P S I S
Spain, 1937. During the Civil War, Helena lives with 
her mother and her brother Bruno, unrecognisable 

and covered in bandages after returning from the 
front. His unsettling presence triggers memories and 
blurring realities in Helena’s mind during a disturbing 
dreamlike journey where identity and grief intertwine.

Consolatio
P E D R O  M .  A F O N S O  / Portugal / 2026 / Fiction 
/ 15 min

S Y N O P S I S
An elderly man’s life ends in palliative care, accom-
panied by Maria, a young nurse. Maria’s stoic stance 
on death is shattered when her mother suddenly 
falls critically ill. Devastated, Maria finds solace in 
helping the dying in her unit who have no name, 
while leaving her own mother alone, just like those 
she cares for.

Unreleased in Ourense

Napoli New York
GA B R I E L E  S A LVATO R E S  / Italy / 2024 / Fiction 
/ 122 min

S Y N O P S I S 
In the immediate post-war period, amidst the rubble 
of a poverty-ridden Naples, two kids, Carmine and 
Celestina, try to survive as best they can by helping 
each other out. One night, they secretly board a ship 
bound for New York to reach Celestina’s sister, who 
emigrated to America several years earlier.

GA B R I E L E  S A LVATO R E S
Naples / Italy, 1950

Gabriele Salvatores was born in Naples in 1950. An 
Italian director and writer, he’s known for films such 
as Marrakech Express (1989), Non ho paura (2003), 
and Tutto il mio folle amore (2019). In 1991, he won 
the Academy Award for Best Foreign Language Film 
for Mediterraneo.

Winter of the Crow
K A S I A  A DA M I K  / Poland / 2025 / Fiction  
/ 101 min

S Y N O P S I S
Warsaw, Poland – December 13, 1981 – Martial law is 
imposed just as British psychiatry professor Dr Joan 
Andrews (Manville) arrives in Warsaw as a visiting 
lecturer at the university. But as chaos engulfs the 
city, Andrews, armed with her camera, witnesses a 
brutal murder at the hands of the secret police.
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K A S I A  A DA M I K
Warsaw / Poland, 1972

Adamik comes from a family of filmmakers. Born in 
Warsaw, she emigrated to France with her mother 
and worked for years as a storyboard artist in the 
United States. She directed Bark! and The Offsiders, 
and co-directed with her mother, Agnieszka Holland, 
Janosik: A True Story and Spoor, winner of the Silver 
Bear at the Berlinale.

The man I love
I R A  S AC H S  / United States / 2026 / Fiction  
/ 95 min

S Y N O P S I S
In the vibrant New York of the late 80s, Jimmy George 
(Rami Malik), a well-known artist in the underground 
scene, goes through a decisive moment in his life in 
which, despite everything, beauty and love are still 
possible.

I R A  S AC H S
Tennessee / United States, 1965

Ira Sachs is one of the most important directors of 
contemporary American queer independent cinema. 
In 2009, he founded Queer|Art. He directed The Del-
ta (1997), Forty Shades of Blue (2005), Married Life 
(2007), Keep the Lights On (2012), Love Is Strange 
(2014), Little Men (2016), Passages (2023), and Peter 
Hujar’s Day (2025).

Ladies’ Hunting Party
P E D R O  AG U I L E R A  / Spain / 2026 / Fiction  
/ 90 min 

S Y N O P S I S
Blanca, Rosa and Carmen, after a long time apart, 
meet up with Rosa’s niece Diana to go rabbit hunting 
on a hunting estate Blanca inherited from her uncle 
José. The conversations become increasingly heat-
ed, eventually leading to a confrontation between 
them.

P E D R O  AG U I L E R A
Basque Country / Spain, 1978

Director and screenwriter, he made his debut with 
La influencia, selected for the Directors’ Fortnight at 
the Cannes Film Festival. His second film, Naufra-
gio, premiered at the Seville European Film Festival. 
With Demonios tus ojos (2017), he participated in the 
Rotterdam Film Festival. His most recent works are 
Splendid Hotel (2023) and Día de caza (2025).

Iron Boy
LO U I S  C L I C H Y  / France / 2026 / Animation  
/ 90 min 

S Y N O P S I S
Eleven-year-old Christophe tries to follow in his fa-
ther’s footsteps by helping out on the family farm. 
But everything changes when he has to wear a metal 
brace on doctor’s orders. This forces him to neglect 
his daily farm chores. And yet, it will give Christophe 
the opportunity to discover new passions and friend-
ships that will change him forever.

LO U I S  C L I C H Y
Chartres / France, 1979

Louis Clichy trained in animation at the École des 
Gobelins in Paris. He began his career as an animator 
at Pixar, working on Wall-E (2008) and Up (2009). He 
co-directed with Alexandre Astier Asterix: The Man-
sions of the Gods (2014) and Asterix: The Secret of 
the Magic Potion (2018). Iron Boy is his first feature 
film as a solo director.
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Agarimo Section

Billy Wilder
Wilder was born on June 22, 1906, in Sucha, then part 
of Austria, now Poland. His family always called him 
Billie, although his real name was Samuel. In Vien-
na, he began working as a journalist for the Juranek 
newspaper. He continued working in Berlin, a city 
where his love for cinema blossomed. A viewing of 
Battleship Potemkin (among other titles) impressed 
him so much that it would forever mark his destiny.

His time in Berlin was not easy, as he had to 
combine reporting on nightlife and crime with vari-
ous jobs to make ends meet. At UFA, he met some of 
the most renowned directors, but after Hitler’s rise to 
power, he had to flee Nazism. He left Germany and 
went into exile from Paris to the United States. It was 
1934. When he arrived in Hollywood, he had only $11.

His mother, stepfather and grandmother died in 
concentration camps.

Once in Los Angeles, he began working as a 
screenwriter for Paramount. This led to his collab-
oration with Ernst Lubitsch, for whom he wrote the 
screenplays for Bluebeard’s Eighth Wife and the bril-
liant dialogue for Greta Garbo in Ninotchka.

During this time, with his second screenplay – 
Music in the Air – he met Gloria Swanson. Sixteen 
years later, he would call her to star in one of his mas-
terpieces, Sunset Boulevard.

He wrote almost seventy screenplays. Among them, 
in addition to those mentioned, are other comedy mas-
terpieces such as Ball of Fire and Hold Back the Dawn.

He said he became a director “in self-defense”, so 
others wouldn’t ruin his scripts.

As a director, he made 26 films. At least four of 
them remain on the American Film Institute’s list of 
the 100 greatest films in the history of American cin-
ema: Double Indemnity, Sunset Boulevard, Some Like 
It Hot, and The Apartment. He won 7 Oscars (for Best 
Picture, Director and Screenplay, as well as an honor-
ary one), having accumulated 21 nominations.

Wilder was a director with a unique career spanning 
from 1930 to 1981, when he filmed Buddy. He was sev-
enty-five years old, and insurance companies stopped 
backing his film policies. He continued writing screen-
plays, always fighting to make one last film. One more 
that, like all the others, would have been full of style, 
irony, and truth. “Even my mistakes have been honest.”

He died at the age of 95, at his home in Beverly 
Hills, from pneumonia, twenty-one years later.

Now, on the 120th anniversary of his birth, we com-
memorate and pay tribute to his figure as an extraordi-
nary director and screenwriter. Agarimo comprises five 
films from the 1950s that demonstrate the enduring rele-
vance and universality of his cinematic themes.

Sunset Boulevard
B I L LY  W I L D E R  / USA / 1950 / Fiction / 109 min

S Y N O P S I S
Joe Gillis, a struggling young screenwriter, hound-
ed by his creditors, takes refuge by chance in the 
mansion of Norma Desmond, a former silent film star 
who lives in a world of her own, accompanied only 
by her faithful butler, Max. From that moment on, the 
actress wants Joe to edit a screenplay she has writ-
ten, a script that will mark her triumphant return to 
the screen.

Ace in the Hole
B I L LY  W I L D E R  / USA / 1951 / Fiction / 111 min

S Y N O P S I S
Charles Tatum is an unscrupulous journalist down on 
his luck due to his alcoholism, forcing him to work 
for a small New Mexico newspaper. When an Indian 
miner becomes trapped in a tunnel, Tatum sees an 
opportunity to revive his journalistic career. He then 
colludes with the town sheriff, turning the case into 
a media spectacle and delaying the rescue as long 
as possible. 

Witness for the Prosecution 
B I L LY  W I L D E R  / USA / 1957 / Fiction / 114 min

S Y N O P S I S
Leonard Vole, a young and attractive man, is accused 
of murdering Mrs French, a wealthy elderly woman 
with whom he had a friendship. The alleged motive 
for the crime was the possibility of inheriting the de-
ceased’s estate. Despite the overwhelming evidence 
against him, Sir Wilfrid Roberts, a prestigious London 
criminal lawyer, takes on his defence. 

Some Like it Hot
B I L LY  W I L D E R  / USA / 1959 / Fiction / 120 min

S Y N O P S I S
Prohibition Era (1920-1933). Joe and Jerry are two 
struggling musicians forced to flee after witnessing a 
gangland shootout. Unable to find work and pursued 
by the mob, they decide to dress as women and play 
in an all-female orchestra. Joe (Curtis), in order to 
win over Sugar Kane (Monroe), the group’s singer, 
pretends to be an impotent tycoon; meanwhile, Jerry 
(Lemmon) is courted by a millionaire who wants to 
marry him. 
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The Apartment
B I L LY  W I L D E R  / USA / 1960 / Fiction / 125 min

S Y N O P S I S
C.C. Baxter (Jack Lemmon) is a modest but ambitious 
employee at a Manhattan insurance company. He’s 
single and lives alone in a discreet apartment that he 
occasionally lends to his superiors for their trysts. He 
hopes these favours will help him climb the corporate 
ladder. But things change when he falls for an eleva-
tor operator (Shirley MacLaine) who happens to be 
having an affair with one of the bosses who uses his 
apartment (Fred MacMurray). 

Colleita Section

Last Night I Conquered the City of 
Thebes
GA B R I E L  A ZO R Í N  / Spain-Portugal / 2025  
/ Fiction / 112 min

S Y N O P S I S
One cold afternoon, Antonio and Jota return from the 
front with their friends in search of some ancient Roman 
baths. There’s something mysterious about them, as if 
the water were affecting their mood, giving them the 
courage to say things they’ve never said.

GA B R I E L  A ZO R Í N
Hellín / Albacete, 1981

Director and screenwriter. A graduate in film directing, 
he’s directed short films and the documentary Los mu-
tantes. Co-founder of lacasinegra alongside Elena L. 
Riera, his work has been screened at festivals such as 
San Sebastián and Oporto. Last Night I Conquered the 
City of Thebes, his first feature film, was shot at the Aquis 
Querquennis archaeological site in Bande (Ourense).

And So the Night Fell
Á N G E L  S A N TO S  / Spain / 2025 / Fiction  
/ 120 min

S Y N O P S I S
A sculptor builds his studio in a remote rural area 
of the Galician coast. As time goes by, he becomes 
more and more isolated, cuts off contact with his 
family and friends, and begins to imagine a new iden-
tity, until one day, the past comes back to haunt him.

Á N G E L  S A N TO S
Pontevedra / Spain, 1976

Galician director, screenwriter and producer. Since 
2002, he’s directed several short and feature-length 
films, including fiction, essays and documentaries, 
which are considered representative of the Novo 
Cinema Galego movement. He was co-founder and 
director of the Novos Cinemas Festival for five years 
(2015–2019). He’s known for films such as Las altas 
presiones (2014) and A estación violenta (2017).

Tied Up
Á N G E L  D E  L A  C R U Z  / Spain / 2026 / Fiction  
/ 76 min

S Y N O P S I S 
A young, successful crime novelist, married with a 
son, finds his idyllic life unexpectedly cut short. One 
day, whilst carrying out a small experiment for one 
of his novels, he accidentally finds himself tied to a 
chair, unable to free himself.

Á N G E L  D E  L A  C R U Z
A Coruña / Spain, 1963

Director, screenwriter and producer, he first became 
involved in film in 1993 as a set decorator’s assistant 
on Tirano Banderas (José Luís G. Sánchez, 1993). 
The Living Forest (2002) was his first feature film 
as a screenwriter and director; Midsummer Dream 
(2005) and Wrinkles both won Goya Awards for Best 
Animated Feature Film.
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Amal in route Arab Cinema

The Time That Remains
E L I A  S U L E I M A N  / Palestine - France / 2009  
/ Fiction / 109 min

S Y N O P S I S
Over the course of four episodes spanning from 1948 
to the present, a Palestinian family lives between the 
creation of the State of Israel and inherited memory. 
Suleiman blends silent humour, irony and surrealism 
to portray the everyday paradoxes of life under oc-
cupation.

E L I A  S U L E I M A N
Nazareth / Israel, 1960

Filmmaker, actor and screenwriter of Arab-Israeli or-
igin and Palestinian descent. He is known for films 
such as Divine Intervention (2002) and The Time 
That Remains (2009). His works often combine po-
etic minimalism and biting irony with great precision, 
and his style is characterised by visual subtlety and 
reflection on collective history.

This is Gaza
TO M  B E S L E Y  / United Kingdom / 2025  
/ Documentary / 50 min.

S Y N O P S I S
The documentary plunges viewers into the heart of 
the 2023 conflict between Israel and Hamas through 
the eyes of Yousef, a Palestinian journalist whose life 
in Gaza is irrevocably transformed; all of a sudden, 
he sees himself documenting the horror that unfolds 
around him.  

TO M  B E S L E Y
London / United Kingdom, 1986

A director specialising in current affairs documenta-
ries, journalist, photographer and producer based in 
London, renowned for his investigative projects and 
visual reporting, with work broadcast on the BBC, 
News and Channel 4. He holds a Master’s degree in 
Documentary Directing from the NFTA (National Film 
and Television Academy).

Janin, Jenin
M O H A M M E D  B A K R I  / Palestine / 2024  
/ Documentary / 60 min

S Y N O P S I S
The director returns to the Jenin refugee camp two 
decades after making his film Jenin, Jenin (2002). In 

this new work, filmed following the Israeli offensive of 
2023, he captures first-hand accounts of the occu-
pation, the destruction and the resistance. 

M O H A M M E D  B A K R I
Bi’ina/ Israel, 1953-2025

A Palestinian actor and director with a distinguished 
career in film and theatre, he is known for exploring 
themes of identity, memory and Palestinian resist-
ance. His documentaries focus on giving a voice to 
communities affected by the conflict. His most recent 
work renews his commitment to social commentary 
through an intimate and human perspective.

Notes on Displacement 
K H A L E D  JA R R A R  / 2022 | Palestine-Germany-
Qatar / Documentary / 80 min

S Y N O P S I S
In a journey across the Balkan Route, director Khaled 
Jarrar follows an elderly Palestinian woman in her 
displacement from Damascus to Europe. Jarrar asks 
himself about the meaning of home, belonging and 
identity, while the memories of his childhood come 
back to life.

K H A L E D  JA R R A R
Jenin / Palestine, 1976

Khaled Jarrar is a privileged witness to the Pales-
tinian situation – a man of many lives, each devoted 
to his country’s cause. After being Yasser Arafat’s 
bodyguard, surviving a sniper’s bullet wound, he 
turned to art as a means to convey his voice and that 
of his family. Jarrar entered the field of photography 
in 2005.

The Encampments
K E I  P R I T S K E R ,  M I C H A E L  T.  W O R K M A N  / 
United States-Palestine / 2025 / Documentary  
/ 83 min 

S Y N O P S I S
This documentary recounts the solidarity protests 
with Palestine in 2024, which began at Columbia 
University and spread global. The film presents raw 
footage of police repression.

K E I  P R I T S K E R
United States

Pritsker is a journalist and documentary filmmaker with 
experience in independent media and audiovisual pro-
jects focused on political and social analysis.
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M I C H A E L  T.  W O R K M A N
Missoula (Montana) / United States

Workman is a filmmaker and producer committed to 
documenting social movements and preserving the 
memory of struggles for justice.

Fóra de Serie

Clínica Miranda
S I M Ó N  CA S A L  D E  M I G U E L  / Galicia / 2026  
/ Fiction

S Y N O P S I S
In a Galician clinic in the 1950s, the founder’s son and 
future son-in-law fight for power. In a men’s world, 
Beatriz, the founder’s daughter, and Consuelo, a 
nurse, fight to find their place and decide their own 
destiny.

S I M Ó N  CA S A L  D E  M I G U E L
A Coruña / Spain, 1984

Simón Casal de Miguel is a Galician screenwriter 
and director. He’s directed documentaries such as 
O Reino Suevo de Galicia, The Gourougou Trial, and 
Artificial Justice, as well as the feature films Dirty 
Wolves and Justicia Artificial). His works have re-
ceived awards such as the Mestre Mateo and have 
been selected at international festivals.

Las hijas de la criada
M E N N A  F I T É ,  A L E J O  F L A H  / Spain / 2025  
/ Fiction

S Y N O P S I S
Galicia, 1900. Two baby girls are born on the same 
day at the Pazo del Espírito Santo. A secret and a 
vendetta will intertwine their destinies forever.

M E N N A  F I T É
Barcelona / Spain, 1982

Television fiction director. He’s directed series such 
as Merlí. Sapere Aude, Élite, Las invisibles and Bien-
venidos a Edén.

A L E J O  F L A H
Buenos Aires / Argentina, 1977

Argentine screenwriter and director based in Spain. 
He’s the creator of works such as Vientos de agua, 
Séptimo and Días mejores.

Section Made in OU

Todo pode esperar
B O R JA  CA S A L  / Galicia / 2026 / Documentary  
/ 87 min

S Y N O P S I S
César is a retired Spanish language and literature 
teacher who tried to pursue a career as a sing-
er-songwriter 50 years ago. Life had other plans. He 
couldn’t make a living from music, but he achieved 
something even more important: he was always able 
to keep music close to him.

B O R JA  CA S A L
A Coruña / Spain, 1996

Former journalist and currently a screenwriter (Voz 
Audiovisual, Filmax, La Voz de Galicia). Lover of 
non-fiction and human-interest stories, he co-direct-
ed Recollendo Músicas (Mestre Mateo Award) and 
released the feature film Todo pode esperar (1st José 
Gil Award). Holds a BA in audiovisual communication 
and an MA, and is currently conducting PhD research 
on journalists in film.

Section Made in OU
Block 1

Cando o vento arde
A L F O N S O  A R T U R O  Á LVA R E Z  LÓ P E Z  / 
Galicia / 2026 / Documentary / 15 min

S Y N O P S I S
In the Manzaneda Mountain Station, where I live, fire 
transforms the landscape. For hours, I film the ad-
vancing fires, the mountain filled with smoke and si-
lence, with my phone. Without artifice, these images 
stem from the need to bear first-person witness to 
the transformation of a place that is part of my life.

Ferrín Arraiano
A S E R  Á LVA R E Z  / Galicia / 2025 / Documentary 
/ 30 min

S Y N O P S I S
Xosé Luís Méndez Ferrín and director Aser Álvarez met 
over twenty years ago in Vilanova dos Infantes. Born from 
their deep friendship, this documentary features Ferrín 
speaking about his life, work, and the raia seca (dry bor-
der), the mythical territory of Arraianos, capturing an 
author who’s always crossed boundaries.
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Mulleres en Parada de Sil
S A B E L A  R O D R Í G U E Z  / Galicia / 2026 / 
Documentary / 31 min

S Y N O P S I S
Mulleres en Parada de Sil portrays the lives of wom-
en in this municipality. Local-born residents and 
newcomers share experiences on daily life and the 
rural area’s evolution. With two young girls sharing 
their view of the future, the film offers a human por-
trait highlighting memory and true gender equality.

Section Made in OU
Block 2

O felo
S U S O  C O S TA  / Galicia / 2026 / Fiction / 35 min

S Y N O P S I S
Charlie, a young painter, rents a house in a remote 
Galician village to prepare canvases for his upcoming 
exhibition. What seemed like an idyllic retreat turns 
into an agonising experience after he finds a strange, 
unsettling mask of Felo, a figure from Maceda’s Car-
nival, inside the old house.

El silencio de Allen Robert Angelo
M A R ZO  LO Z A N O  R A M Í R E Z  / Galicia / 2026  
/ Documentary / 27 min

S Y N O P S I S
Of German origin and distanced from modern life, 
Allen Robert Angelo lives in the mountains of Galicia. 
This documentary is a portrait of his simple life and 
his connection with animals; a work that observes, 
listens to, and respects his own silence.

As maos da pulpeira
S I LV I A  CAC H A F E I R O  / Galicia / 2025 / Fiction 
/ 14 min

S Y N O P S I S
Galicia, 1950s. A time and land of poverty ruled by 
men. Concha and her friend Ramona head to the riv-
er before dawn to rinse the octopus while their hus-
bands sleep. At the fair, the women work relentlessly. 
Concha faces a problem alone, but thanks to the sol-
idarity of her fellow workers, she vows to stop it from 
happening again.

Section Made in OU
Block 3

Dopamina zero
R O D R I G O  M A R I N I  / Galicia / 2026 / Fiction  
/ 19 min

S Y N O P S I S
Ignacio is a musician living away from the stage 
due to early-onset Parkinson’s. He tries to get by as 
best he can alongside his girlfriend Sofía. His world 
changes completely when he meets Valentina, a re-
cord store clerk.

Robó y ganó
A L DÁ N  M I C H I N E L  / Galicia / 2026 / Fiction  
/ 6 min

S Y N O P S I S
A group of thieves enters a psychic’s house to steal 
her jewellery. What seems like a simple and perfectly 
calculated heist quickly leads them to a situation that 
none of them foresaw.

Dos Gardenias
J UA N  R E G O  / Galicia / 2026 / Fiction / 17 min

S Y N O P S I S
Two charming elderly women, both named Gardenia, 
recruit a group of small-time thugs to launch a war 
against a dangerous mob cartel led by its fearsome 
leader: El Martillo.
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Faíscas

The second Faíscas Audiovisual Residency has 
been firmly established at this year’s OUFF as a key 
platform for emerging talent. Over several intensive 
days of collaboration and creativity in the heart of 
Ourense, three teams of young filmmakers devel-
oped their projects under the mentorship of Zeltia 
Outeiriño, drawing inspiration from a masterclass led 
by Anxos Fazáns.

Hosted at the partner venue, Grelo Hostel, the 
residents transformed the streets, squares and hid-
den corners of Ourense into their own film set. This 
fast-paced creative experience culminated in the 
production of a series of short films, showcasing the 
strength, originality and vitality of the new Galician 
audiovisual scene. A collective success that left a 
lasting mark on the festival and delighted audiences 
attending the screenings.

Projects

The Making of Machada Sanguínea 4: 
O leñador eterno
DA N I E L  S A B U C E D O  S E Q U E I R O S ,  A N D R E W 
F E R N Á N D E Z  PA R D O,  E VA  GA R C Í A  P E Ñ A , 
R O I  LÓ P E Z  PATO,  PA B LO  B A H A M O N D E 
S Á N C H E Z  / Galicia / 2026 / Fiction

S Y N O P S I S
A mockumentary comedy about the killer from a bad 
1980s slasher movie set in Ourense. Eduardo Nogueira, 
a werewolf who has turned his curse into a job, tells his 
story to the camera while seeking revenge by killing 
anyone who camps in his enchanted territory. 

Só ida
Á LVA R O  P O M B O  F E I J O O  / Galicia / 2026  
/ Fiction

S Y N O P S I S
A young man from a small town travels to Ourense 
hoping to make a living alongside his uncle. How-
ever, after a string of failed job attempts and finding 
himself caught up in a series of completely absurd 
situations, he is forced to return home on the last bus 
of the day. 

Xanela

Jürgenson frequency

S Y N O P S I S
Among the ruins of a century deeply marked by war, 
death and exile, artist Friedrich Jürgenson embarks 
on a quest that will forever transform humanity’s rela-
tionship with the unknown. Upon discovering impos-
sible voices hidden within recordings, he devotes his 
life to deciphering signals that seem to emerge from 
the other side. Straddling scientific rigour, obsession, 
and the deeply human need to stay connected with 
those who have passed away, Jürgenson Frequency 
reconstructs the true story of a man who dared to lis-
ten to hidden voices where others only heard noise. 
A historical, sensory and philosophical journey to-
ward a question that remains unanswered: does con-
sciousness end with death, or does it simply change 
frequency?

R U B É N  M É N D E Z 
(1981 Vilanova dos Infantes, Ourense, Galicia, 
Spain)

Rúben Méndez is an audiovisual director and copy
writer. In the literary field, he’s written the novel 
Como quien quiere adiestrar a un gato, published 
by Ediciones Lantia in collaboration with Mediaset, 
and contributed to the collective work 15 miradas al 
amor, published by Almuzara Libros. He’s also writ-
ten and directed short films such as I See You Every-
where (2016) and La metafísica del asesino (2021), 
which have won numerous awards, including Best 
Galician Short Film at CURTAS – Festival do Ima
xinario de Vilagarcía de Arousa and the Lorca Award 
for Best Comedy at the Granada International Film 
Festival. With the feature film Jürgenson Frequency, 
he reconstructs the life of Friedrich Jürgenson, a pi-
oneer of instrumental transcommunication, through a 
biographical story with an international scope.

O asasino do pelo roxo

S Y N O P S I S
In 2013, the disappearance and murder of Marisa 
Abeledo shocks Galicia. With no witnesses, no mo-
tive, and just one piece of genetic evidence, the in-
vestigation turns into a labyrinth of suspicions, errors 
and silences that points fingers at innocent people 
and leaves a family devastated. For years, the case 
remains stalled while the killer moves on with his 
life. A decade later, the determination of a group of 
investigators from the Guardia Civil manages to re-
open it thanks to genetic genealogy – an unprece-
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dented technique in Spain that connects current DNA 
with lineages from centuries past. As the net tight-
ens around a local hunter, and his DNA matches the 
crime scene sample, the truth finally comes to light: 
the monster was always right there, among them.

I N É S  P I N TO R 
(1989 A Coruña, Galicia, Spain)

Inés is a Galician director and screenwriter, co-crea-
tor of the series El tiempo que te doy (Netflix). She’s 
directed more than twenty short films, the documen-
tary Mujer(es)Mujer, and, alongside Pablo Santidrián, 
the feature film Sigue mi voz (2025), which they co-
wrote and co-directed. In 2026, she directed the se-
ries O asasino do pelo roxo for Televisión de Galicia 
and is currently directing a new series for Antena 3. 
Additionally, she’s working on the adaptation of her 
novel, Este amor ardió tres veces (Penguin Random 
House). Winner of the Daniel Domínguez Award for 
the screenplay for As Crechas, and winner of the 2nd 
Edition of the José Gil Audiovisual Award from the 
Deputación da Coruña for the screenplay for Nove 
meses e dez días (2026). Inés is also co-founder of 
the production company La Breve Historia.

Sesiones sumergidas

S Y N O P S I S
A boat, a landscape, an artist. Sesiones Sumergidas 
is born from the encounter between live music and 
the environment, bringing each session to places 
where the landscape becomes an integral part of the 
experience. On board various vessels, national and 
international artists perform their songs and engage 
in conversations that offer a glimpse of who they are 
beyond the stage. Each session becomes a journey 
that brings together music, nature, culture and local 
gastronomy, allowing the landscape to become part 
of the story. A creative project that explores new 
ways of experiencing music through sound, image 
and place.

DAV I D  CA S A S  D O R R I B O 
(1996 Ourense, Galicia, Spain)

Creative Director and Executive Producer at Baicrea 
and Marde Producciones, he’s built a career span-
ning advertising, communications and audiovisual 
production. His professional experience spans a 
wide range of national brands and projects, although 
his early career was rooted in audiovisual storytelling 
and content creation. In 2019, he founded Sesiones 
Sumergidas, a project that’s progressively evolved 
from its original music sessions into a multidiscipli-

nary project bringing together music, landscape, cul-
ture and a strong sense of place. In 2021, he took the 
sessions out to sea, incorporating boats and distinc-
tive locations into the concept. In 2025, the project 
expanded further through live events and interviews 
with both national and international artists.

Aquagym

I R I A  S O B R A D O 
(1979 Carballiño, Ourense, Galicia, Spain)

S Y N O P S I S
A group of women in their seventies meets weekly 
in water aerobics classes. Carmela joins the group 
on her doctor’s advice, and what begins as an ob-
ligation ends up becoming a space of freedom and 
a reconnection with her own identity. An ode to sis-
terhood in old age, Aquagym captures the rebirth of 
these women once freed from the burden of caregiv-
ing. The group also serves as a mirror for Yoli – the 
younger instructor who seems free on the surface, 
but is trapped in a devastating relationship. Above all, 
Aquagym is a story of sisterhood, worthy of doing 
justice to the phrase “Together, we’re better.”

Galician artist. Her most intimate artistic projects 
take the form of performance art and ephemeral 
stage actions. She collaborates on the cultural pro-
gramme Zig Zag on TVG. As an actress, she’s worked 
on Rapa, A lei de Santos, Pazo de Familia and Vi-
radeira, as well as various TVG shows. She recently 
wrapped filming on Marusía for Telecinco; Caldas, el 
último barco for Disney+; Clínica Miranda for TVG; 
and the feature films Sin huella and O pesadelo das 
vacas. The actress takes the natural step toward 
writing and directing in a field where more stories 
about women, and written and directed by women, 
are needed. She’s worked as a screenwriter on A lei 
de Santos and Saudade de ti, and recently on the se-
ries Clínica Miranda by La Región for TVG. Aquagym 
will be her feature directorial debut.
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Calpurnia de Honra

Javier Gutiérrez
(Luanco, Asturias, 1971)

Javier Gutiérrez is one of the most respected and be-
loved figures in the Spanish audiovisual landscape, 
an actor capable of moving effortlessly between the 
most demanding drama and the sharpest comedy. 
With an extensive filmography and a remarkable abil-
ity to bring truth to every character he portrays, he’s 
become a key figure for understanding the recent 
evolution of cinema and television fiction in Spain. In 
recognition of his career, his relevance within the in-
dustry and his interdisciplinary nature – moving with 
equal ease between the audiovisual arts and theatre 
– he’ll receive the Calpurnia de Honra at the 31st edi-
tion of OUFF - Ourense Film Festival.

Javier Gutiérrez was born in Asturias, but is Gali-
cian by adoption. When he was just one year old, his 
family moved to Ferrol, where he lived until the age 
of 19. From there, he moved to Madrid to train as an 
actor and, although he had to wait some time for his 
film debut – in 2002, at the age of 30 – he gradually 
carved out a place for himself in the industry and in 
the hearts of audiences.

Trained in theatre and endowed with an uncom-
mon versatility, Gutiérrez stands out for his precision 
as a performer, his intelligence in exploring the psy-
chological nuances of his characters, and his ability 
to transform seemingly minor roles into memorable 
figures. In this way, he’s brought to life characters as 
diverse as Inspector Juan Robles in La isla mínima, 
Álvaro in El autor, Marcos in Campeones and the en-
dearing Sátur in the television series Águila Roja, all 
of whom have become part of the collective memory.

The recipient of numerous awards, including two 
Goya Awards, three Unión de Actores y Actrices 
Awards and various distinctions at national and in-
ternational festivals, to which this Calpurnia de Hon-
ra is now added, Javier Gutiérrez represents a way 
of understanding the profession based on honesty, 
craftsmanship and commitment to the story being 
told. His presence on screen is a guarantee of qual-
ity. His name is a promise of another unforgettable 
character.

Loved by audiences and admired by fellow actors 
and other industry professionals, his career embod-
ies the maturity of an actor who, far from settling into 
a comfort zone, continues to explore new registers 
and challenges.

Luis Bermejo
Life was kind enough to grant me the chance to meet 
this man of remarkable clarity.

Transformative and charismatic.
A man who radiates joie de vivre.
My memory is filled with bright moments shared 

with this man so full of life, so very full of life.
His eyes hold the elusive flower of melancholy 

and the laughter that protects from fear.
A great creator with a powerful, almost messianic, 

command of words.
To me, this extraordinary actor deserves to win 

Spain’s National Theatre Award.
So much laughter and so many meals shared with 

you, my dear friend.
You are one of life’s true wonders.
Blessed is the seed of such a long and luminous 

friendship.
The way you get prepared before stepping onto 

the stage. I’ve had the privilege of witnessing your 
exuberant leaps to your cry of rightful pride. You al-
ways kiss the photographs of your loved ones, as if 
feeling that they accompany you in that leap into the 
abyss.

You have taught me how to rediscover and renew 
a text. You’re demanding and never give up delving 
deeper into every single word of a play, as though 
searching for its very origin.

On stage, you breathe every word; you inhabit 
every silence.

You’re always overflowing with life. You always 
transform yourself into that place of human defeat.

You’re someone who truly savours life, a wonder-
ful companion, a source of strength, a true creator.

You’re a scene unto yourself.
How wonderful it’s been to travel together, to 

keep learning by your side, and to share the days and 
the burdens of being human.

You’re never confined to the intellect; the Dionysi-
an spirit possesses you.

My dear friend, Kimbo, Paco, Darío Macaluso, do 
you remember… all that endless fooling around until 
exhaustion in so many town squares and dressing 
rooms. Collapsed on the floor, overcome by unstop-
pable laughter.

My friend, Javi. Your art is an offering, a pres-
ence, a gift.

You’re a truly groundbreaking actor.
I’m going to open a bottle of wine and order some 

cured ham.
Cheers!!
I love you,
Luis Bermejo.
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La hija
M A N U E L  M A R T Í N  C U E N CA  / Spain / 2021  
/ Thriller / 122 min

S Y N O P S I S
Irene, a young pregnant woman living in a juvenile 
care centre, agrees to move in with a youth worker 
and his wife in an isolated location. The deal: she’ll 
give them her baby. But motherhood awakens a bond 
in her that puts the agreement at risk, unleashing ten-
sion and suspense.

M A N U E L  M A R T Í N  C U E N CA
Almería / Spain, 1964

He began his career in the 1990s as an assistant 
director and documentary filmmaker. He made his 
feature-film debut with La flaqueza del bolchevique 
(2003) and established himself with films such as 
Malas temporadas, Caníbal, El autor and La hija, 
which have been featured at various international 
festivals. In 2018, he won the Goya Award for Best 
Adapted Screenplay for El autor.

Special OUFF Award

Charo López
(Salamanca, Spain, 1943)

Charo López is one of the most fascinating, mag-
netic and commanding figures in the history of the 
performing arts in Spain. With an unmistakable stage 
presence and a deep, unforgettable voice, her career 
spans more than five decades of excellence in film, 
theatre and television.

Born in Salamanca, she studied philosophy and 
literature before being discovered by director Gon-
zalo Suárez, with whom she began a fruitful artistic 
collaboration in films such as Ditirambo (1969), El 
extrañamiento, and La regenta. Her extraordinary 
dramatic ability and beauty quickly made her one of 
the defining faces of Spanish cinema in the 1970s 
and 1980s, working with filmmakers such as Mario 
Camus, Pilar Miró, Carlos Saura, Basilio Martín Patino 
and Pedro Almodóvar.

It was on television, however, that Charo López 
achieved mythical status and an enduring place in 
the hearts of the Spanish public. Her portrayal of the 
unforgettable Clara Aldán in Los gozos y las sombras 
(1982) – the acclaimed adaptation of the work by 
Galician writer Gonzalo Torrente Ballester – marked 
a turning point in the history of Spanish television fic-
tion. Her connection and enduring affinity with Gali-
cian literature and landscapes were further strength-
ened by another memorable role: Sabel in Los pazos 
de Ulloa (1985), based on the novel by Emilia Pardo 
Bazán.

In film, her definitive breakthrough came with 
her powerful performance in Montxo Armendáriz’s 
Secretos del corazón (1997), for which she won the 
Goya Award for Best Supporting Actress. The film 
was also nominated for the Academy Award for Best 
Foreign Language Film and won the Blue Angel at the 
Berlin Film Festival.

Theatre is her other great passion and a con-
stant refuge, with memorable productions including 
Tengamos el sexo en paz, El reclinatorio, Ojos de 
agua, and La infamia. Honoured with the Gold Med-
al for Fine Arts Merit, the Ondas Award, and several 
Fotogramas de Plata awards, Charo López embod-
ies uncompromising talent, artistic integrity, and the 
absolute charisma of a true icon of Spanish culture.



203

Me cuesta hablar de mí
C H E M A  D E  L A  P E Ñ A  / Spain / 2024 / 
Documental 70 min

S Y N O P S I S
An intimate and compelling portrait of Charo López, 
one of Spain’s great icons of film and theatre. A jour-
ney through her career and personal life, told through 
her own testimony and that of friends and profes-
sional colleagues.

C H E M A  D E  L A  P E Ñ A
Salamanca / Spain, 1964

Director, screenwriter, and audiovisual producer with 
an extensive career. He made his fiction debut with 
Shaky Carmine (1999). His  genre-spanning filmog-
raphy includes feature films such as Isi/Disi and 23-
F: La película, alongside acclaimed documentaries 
such as De Salamanca a ninguna parte, El amor y la 
muerte, and Un cineasta en La Habana.

Chano Piñeiro Award

José Manuel Lorenzo
(Pontevedra, 1959)

José Manuel Lorenzo is an essential figure in Span-
ish audiovisual media. A prolific producer and driving 
force behind projects that have set milestones in tele-
vision and film fiction, Lorenzo stands out for his abil-
ity to spot compelling stories, bring together talented 
teams, and turn ideas into works that resonate with 
audiences. Guided by quality, innovation, and re-
spect for the craft, his work places him as an industry 
benchmark. For all these reasons, he’ll be honoured 
with the Chano Piñeiro Award at the OUFF – Ourense 
Film Festival, as a recognition of his decisive contri-
bution to contemporary audiovisual culture.

Although he trained as an industrial engineer, his 
passion for storytelling soon broke through. He be-
gan his career in television, first at RTVE and later as 
General Manager of Antena 3 and Canal+. Over time, 
he took things a step further and founded his first 
production companies, launching projects for the 
small screen, the big screen, and even theatre. He 
also participated in the creation of PATE (Productoras 
Asociadas de Televisión España), an association he 
served as president until 2021.

Driven by new challenges, he also put his acting 
skills to the test under the direction of greats such as 
Guillermo del Toro and Agustín Díaz Yanes. Across 
a career spanning more than 25 years, Lorenzo has 
successfully combined artistic ambition with the 
ability to reach diverse audiences. His body of work 
ranges from major television productions to auteur 
cinema, capturing stories that found their own place 
in the collective memory. Notable examples include 
the feature films Just Walking (2008) and Señor, 
dame paciencia (2017), as well as the series The 
Hunt (2019–2023) and Dime Quién Soy: Mistress of 
War (2020). Lorenzo is also a producer who views 
creation as a collaborative process in which every 
professional – screenwriter, actor, director – makes 
a crucial contribution to the final result. This collabo-
rative vision has made him a vital ally for many of the 
most prominent names in Spanish film and television.

José Manuel Lorenzo embodies the solid founda-
tion of a producer who has patiently and thoughtfully 
built his own space within the Spanish audiovisual 
industry. The Chano Piñeiro Award recognises this 
enduring contribution, as well as its mature and for-
ward-looking spirit.
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AISGE Award

Uxía Blanco
(Touro, A Coruña, Galicia, Spain, 1952)

The Ourense Film Festival joins forces with the AISGE 
Foundation (Artistas Intérpretes, Entidad de Gestión 
de Derechos de Propiedad Intelectual) to recognize 
the career trajectory, talent, and commitment of the 
great names in acting. In this 31st edition, the AISGE 
Honorary Award pays tribute to the celebrated Gali-
cian actress Uxía Blanco, an undisputed benchmark 
and one of the most respected voices in cinema, 
theater, and television in Galicia.

This award highlights decades of dedication to 
the acting craft, celebrating a brilliant career filled 
with unforgettable characters in the collective mem-
ory of our audiovisual sector. Ever since her iconic 
performance in Sempre Xonxa (1989)—the first fea-
ture-length fiction film shot in Galician and directed 
by Chano Piñeiro—Uxía Blanco has embodied the 
birth of modern Galician cinema. Her portrayal of 
Xonxa transcends the screen to become an enduring 
symbol of Galician women, emigration, and cultural 
memory, marking a key milestone in our filmmaking 
history.

Her career continues across a solid filmography 
featuring titles such as A lei da fronteira, by Gerar-
do Herrero; Sei quen es, by Patricia Ferreira; Días de 
voda, by Juan Pinzás; Hotel Tívoli, by Manuel Martín 
Cuenca; and the acclaimed 18 comidas, by Jorge 
Coira. In each of these works, the actress demon-
strates extraordinary versatility, balancing auteur 
cinema with the theater scene.

Blanco is also an indispensable face on television, 
winning over audiences in historic TVG series such 
as Mareas vivas, Rías Baixas, As leis de Celavella, 
and Valderrei. Her dramatic power and professional 
rigor make her a figure admired across multiple gen-
erations and a role model for emerging performers.

The award will be presented by Isabel Blanco, 
AISGE delegate in Galicia, during an event that cele-
brates pride in local talent and reinforces the alliance 
between both entities at the OUFF.

Award for Best Spanish Debut 
Feature Film

Jaime Lorente
(Murcia, Spain, 1991)

Jaime Lorente López became a globally recognised 
figure thanks to his role as Denver in the fast-paced 
series Money Heist (La casa de papel), which tran-
sitioned from the Antena 3 network to become the 
most-watched non-English language series in Netf-
lix’s history. Spanish actor, director and writer, he’s 
just made his feature-length directorial debut with 
The Bad Son (El mal hijo).

He trained in acting at the Superior School of Dra-
matic Art in Murcia and holds a master’s degree in 
advanced studies from UNIR. He took contemporary 
dance classes, but acting has always been his pas-
sion.

His first appearance as a professional actor was in 
the Antena 3 series El secreto de Puente Viejo (2016), 
playing the role of Elías Mato. A year later came his 
massive success with Money Heist (La casa de pa-
pel), for which he was nominated Best Supporting 
Actor in Television at the Actors and Actresses Union 
Awards in both 2018 and 2019. Other television hits 
in his fiction career include Elite (Élite, 2019) and El 
Cid (2020).

While working on the aforementioned TV series, 
he launched his film career by shooting Historias 
románticas (un poco) cabronas in 2016, which was 
released in 2018. That same year saw the release of 
Everybody Knows by Iranian director Asghar Farha-
di, a movie that catapulted him internationally and 
in which he shared the screen with Javier Bardem, 
Penélope Cruz, and Argentine actor Ricardo Darín. 
That same year, he premiered the crime thriller Gun 
City by Galician director Dani de la Torre, alongside 
Luis Tosar. His latest released film as an actor is Tied 
Up (2026) by fellow Galician filmmaker Ángel de la 
Cruz.

In theatre, he performed in the production of 
Equus, which earned him the Best Actor Award at 
the inaugural María Jesús Sirvent Awards. He’s also 
been part of theatre companies such as Cambalache 
Teatro and La Joven Compañía.

Currently, he has several projects underway: in 
cinema, Toda la suerte del mundo and La casa de 
los monstruos, and in television, the series Carlota.
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Exhibitions

Terra do Anel. Unha viaxe entre Reinos
The Centro Cultural Marcos Valcárcel will be com-
pletely transformed into Middle-earth to host one of 
the most eagerly anticipated and ambitious exhibi-
tions of the festival’s 31st edition. To mark the 25th 
anniversary of The Lord of the Rings film saga, the 
OUFF presents The Land of the Ring. A Journey 
Through Realms, an extraordinary exhibition bringing 
together a carefully curated and unique collection of 
pieces inspired by one of the most recognisable and 
admired fantasy universes of all time.

The exhibition offers a fascinating journey 
through the different peoples, characters and loca-
tions of Middle-earth. Through a carefully selected 
collection and highly detailed settings, visitors can 
follow a direct route from the Shire to the most dis-
tant realms, discovering life-size statues, full-scale 
figures, official weapon replicas, and all kinds of leg-
endary collectible items up close. From the peaceful 
homes of the Hobbits to the great realms of Men, 
through the elegance of the Elves, the strength of the 
Dwarves, and the mystery of the creatures inhabiting 
this cinematic universe, the exhibition offers an op-
portunity to appreciate the extraordinary artistic and 
technical work, as well as the craftsmanship, behind 
every representation.

The exhibition brings together pieces from pri-
vate collections and from some of the most prestig-
ious and internationally renowned manufacturers in 
the world of fantasy memorabilia. This selection of 
large-scale sculptures and replicas allows visitors to 
admire every detail with astonishing precision – from 
the textures of fabrics and materials to the expres-
sion, strength and unique characterisation of each 
character.

An unforgettable journey through realms, legends 
and characters. A unique opportunity to experience 
up close a universe that, a quarter of a century af-
ter its big-screen debut, continues to live on in the 
imagination of generations. Visitors can also enjoy 
an even more immersive experience through guided 
tours led by the Júpiter Juegos – Ourense’s special-
ised staff, designed to spark the fascination of both 
devoted fans and those discovering this monumental 
story for the first time.

The ecosystem of a film shoot
Ecosistema dunha rodaxe is an exhibition project 
dedicated to highlighting the often unseen work of 
the people who make up a film crew – the so-called 
“human backstage”. Curated by art historian and in-
dependent curator Monse Cea, the exhibition brings 
together six years of work by set photographer Es-

teban Delaiglesia, inviting visitors to discover the 
human machinery that makes filmmaking possible 
behind the scenes. Through his photographs, he 
celebrates set photography as both an artistic and 
documentary practice, focusing on the small stories, 
everyday tools and objects, subtle gestures, and the 
physical and emotional effort of film professionals. 
The exhibition humanises the audiovisual industry 
and honours those whose anonymous work makes 
cinematic fiction possible. 

Exhibition of Iberian Peninsula Film 
and Audiovisual Academy Awards
With the aim of making the work of film and audio-
visual academies more accessible to the public, the 
Galician Audiovisual Academy is organising an ex-
hibition at the Marcos Valcárcel Cultural Centre in 
Ourense, alongside the other academies of the Ibe-
rian Peninsula, as part of the 10th Iberian Peninsula 
Film and Audiovisual Academies Meeting.

For the first time, the exhibition brings togeth-
er the major awards received by the participating 
organisations: the Mestre Mateo, Gaudí, Carmen, 
Simón, Lola Gaos and Sophia. Through these tro-
phies, the public will be able to discover the diversity 
of film industries across the different territories, as 
well as the Academies’ work in promoting audiovisual 
culture, recognising industry professionals, and cre-
ating spaces for connection and collaboration.



206

OUFF Music

Xove Orquestra Ourensanía. OUFF 
Film Symphony: Howard Shore
To mark the 25th anniversary of the historic Lord of 
the Rings film trilogy, this symphonic gala invites au-
diences to return to Middle-earth through one of the 
most influential and admired soundtracks in film his-
tory. The Xove Orquestra Ourensanía, conducted by 
José Luis Tielas, will perform a selection of compo-
sitions created by Howard Shore for Peter Jackson’s 
celebrated adaptation of J.R.R. Tolkien’s work.

Shore, winner of numerous international awards, 
has created music that has become an essential el-
ement of the trilogy’s identity, imbuing the towns, 
landscapes, and characters of this fantastical uni-
verse with emotional depth and distinct personalities. 
From the serenity of the Shire to the epic scale of the 
great battles that shaped the fate of Middle-earth, 
each composition evokes a sonic journey filled with 
emotion, adventure and cinematic nostalgia.

At this event, the OUFF once again champions 
live music, bringing over fifty musicians to the stage 
of the Ourense Municipal Auditorium for a tribute 
concert that not only celebrates the anniversary of a 
saga that captivated a generation of viewers, but also 
the extraordinary musical legacy of a work that tran-
scended the screen to become a cultural touchstone. 
A unique experience for lovers of film, symphonic 
music and fantasy, this concert will allow audiences 
to rediscover live the power and beauty of one of the 
most memorable scores ever written for a film saga.

Opening Concert

G U I L L E  GA LVÁ N
(Madrid, Spain 1981)

Musician, composer, lyricist and writer, Gille Galván 
is best known as a guitarist and key songwriter for 
Vetusta Morla, one of the most influential Spanish in-
die bands of the past few decades.

With his band, he’s released six studio albums 
and four EPs, earning numerous awards and selling 
out major venues across Spain and Latin America. 
Beyond the indie/rock scene, Galván has built a solid 
career in sound design, composing scores for film 
and theatre, and writing, publishing poetry books 
such as Retrovisores and Desconocidos. His artistic 
perspective stands out for its lyrical depth, versatility, 
and ongoing commitment to audiovisual and musical 
storytelling.

Closing Concert

E S C U C H A N D O  E L E FA N T E S
(A Coruña, Spain)

Galician indie-folk and pop-rock band formed by Sil-
via Rábade and Carlos Tajes. Known for their pow-
erful vocal harmonies and energetic, passionate live 
performances, they began their journey playing on 
the streets across Europe before making the leap to 
major stages and festivals. They still give spontane-
ous street performances.

With an organic sound and a unique stage pres-
ence in which both members sing and play several 
instruments simultaneously, they’ve released a num-
ber of recordings, including Show & Tell and Hope. 
Their career is defined by independence, musical 
integrity and a unique connection with the audience, 
making them one of the most distinctive acts on the 
Galician music scene.

Vermú and Xabarín Session

M A M B A S  N E G R A S
Mambas Negras will headline the festival’s Sunday 
daytime session with a powerful tribute to the most 
iconic soundtracks from Quentin Tarantino’s films. 
With a thrilling, attitude-packed live show, the band 
brings back the classics of surf rock, rock & roll, soul 
and funk that provided the soundtrack to legendary 
films such as Pulp Fiction, Kill Bill, and Reservoir 
Dogs.

A cinematic and musical open-air experience 
perfect for enjoying Sunday, live music, and the best 
atmosphere in the heart of the city, turning Praza do 
Ceres into a vibrant stage full of energy and great 
rhythm.

L E M B R A  X A B A R Í N
Lembra Xabarín is a family-friendly musical show 
created to celebrate the great Galician-language 
anthems of the 1980s and 1990s that became part 
of the soundtrack of Xabarín Club. Led by actor and 
musician Fer González, with the participation of mu-
sical theatre actor Víctor González, the concert takes 
the audience on a festive journey through the history 
of iconic bands such as Heredeiros da Crus, Siniestro 
Total, Aerolíneas Federales and Os Diplomáticos de 
Monte-Alto.

An experience for the whole family to sing along 
with musicians Yenina Alonso (vocals), Aitor Salga-
do (drums), Dani García and Fran J. Gómez (guitars), 
and Borja Iglesias (bass).
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The Edgar Neville retrospective

Edgar Neville
(Madrid, Spain, 1899 – Madrid, Spain, 1967)

The Edgar Neville retrospective, featuring four out-
standing films from the Madrid-born filmmaker’s 
body of work, was the opening event of OUFF 2026 
and also served to announce the publication of the 
book El cine de Edgar Neville. Casticismo y moderni-
dad, edited by José Luis Castro de Paz and Casimiro 
Torreiro Gómez.

Born on 28 December 1899, Edgar Neville, Count 
of Berlanga de Duero, was one of the most distinctive 
figures in the Spanish artistic scene of the first half of 
the twentieth century and, without doubt, one of the 
most original and individual filmmakers in the history 
of Spanish cinema.

A cosmopolitan artist and a member of the 
so-called Other Generation of ’27 – a circle of hu-
mourists, several of whom were associated with the 
magazine La Codorniz, founded by Miguel Mihura in 
1941 – Neville achieved a remarkable balance in his 
work between the avant-garde influence of Ramón 
Gómez de la Serna and the regenerative vision of his 
friend José Ortega y Gasset, while remaining firmly 
rooted in the traditional, popular world of the Spanish 
sainete (a short comic play depicting everyday pop-
ular life). His style was also shaped by his experience 
in Hollywood during the early years of sound cinema.

In The Tower of the Seven Hunchbacks (1944), 
for example, elements of the sainete coexist with 
detective fiction and striking features drawn directly 
from German Expressionist cinema, including super-
natural motifs, chiaroscuro photography, and highly 
stylised, Caligari-inspired set design. Neville further 
developed this unique blend in two subsequent films 
that, together with the first, form an unofficial trilo-
gy: Carnival Sunday (1945) and The Crime of Bor-
dadores Street (1946). These works offer a fascinat-
ing fusion of traditional Madrid customs and settings 
with conventions of the crime genre. Between and 
after these three masterpieces came other films of 
equal significance, such as the simultaneously so-
phisticated, fantastical and deeply Spanish comedy 
Life in a Thread (1945), the dark adaptation of Car-
men Laforet’s novel Nada (1947), and the nostalgic, 
delightful The Last Horse (1950), along with several 
other notable works culminating in My Street (1960), 
his cinematic testament.

La torre de los siete jorobados
E D GA R  N E V I L L E  / Spain / 1944 / Fiction / 85 min

S Y N O P S I S
In 19th-century Madrid, the young Basilio Beltrán is 
betting a few coins on the roulette table at a casino 
when an enigmatic figure appears before him and 
tells him the winning numbers in advance. The figure 
is the ghost of Don Robinsón de Mantua, who asks 
Basilio to help him protect his daughter from a gang 
of dangerous hunchbacks who dwell in a labyrinth of 
corridors and secret chambers beneath the streets 
of Madrid.

Nada
E D GA R  N E V I L L E  / Spain-Italy / 1947 / Fiction  
/ 76 min

S Y N O P S I S 
Andrea arrives full of high hopes at her grandmoth-
er’s house in Barcelona to begin her university stud-
ies. But the atmosphere she finds there is sad and 
unwelcoming – a miserable atmosphere, fraught with 
family feuds and bitterness, as her uncles and aunts 
are constantly arguing. At university, she meets Ena, 
a cheerful young woman from a well-to-do family, 
and it’s with her and her boyfriend that she’ll spend 
her happiest moments.

El último caballo
E D GA R  N E V I L L E  / Spain / 1950 / Fiction / 85 min

S Y N O P S I S
Fernando finishes his military service in the cavalry 
and decides to buy the horse that’s been his com-
panion throughout that time, Bucephalus. But living 
with him in Madrid soon becomes a serious problem. 
The city he once knew is no longer the same. He will 
find neither stables to keep him in nor the right con-
ditions to look after him in the capital. Added to this 
is the opposition of his entire family, particularly his 
mother-in-law and his girlfriend

Mi calle
E D GA R  N E V I L L E  / Spain / 1960 / Fiction / 91 min

S Y N O P S I S
A portrait of everyday life of Madrid from the early 
20th century through to the 1940s, centred on one 
of its streets, where several families of varying eco-
nomic and social standing live and interact. Conver-
sations, gossip, sorrows and everyday joys unfold 
in a gentle, slightly wry atmosphere that masks the 
tragedy that’s always lurking, even if it’s lightened by 
the sound of a barrel organ.
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Foro La Región Programme

José Luis Rebordinos
The Ourense Film Festival became the setting for a 
landmark event in the audiovisual landscape during 
its 31st edition. The ‘Foro La Región’ programme 
welcomed one of the most influential, respected and 
transformative figures in international cinema over 
the past decades: José Luis Rebordinos. The director 
of the prestigious San Sebastián International Film 
Festival until this year chose Ourense to share his 
experiences and reflections in one of his final public 
appearances before retirement.

Born in Errenteria in 1961, Rebordinos has devot-
ed his career to cultural management and a lifelong 
passion for cinema. Holding a degree in Special Ed-
ucation, he served on the Donostia Zinemaldia’s Ex-
ecutive Committee for fifteen years before becoming 
its Director in 2011. He also directed the city’s Horror 
and Fantasy Film Festival for 21 years and the Human 
Rights Film Festival for eight. For 22 years, he led 
Donostia Kultura’s Film Unit and the Nosferatu book 
collection, while co-authoring several publications 
on Basque and Asian filmmakers. A member of the 
European Film Academy (EFA), the Academy of Cine-
matographic Arts and Sciences of Spain, and an Hon-
orary Member of the Academy of Cinematographic 
Arts and Sciences of Argentina, he received Spain’s 
Gold Medal for Merit in the Fine Arts in 2015 and was 
appointed Knight of the Order of Arts and Letters of 
France in 2021. His career has also been recognised 
with honorary distinctions in Argentina in 2024 and 
2025.

Under his leadership, the San Sebastián Interna-
tional Film Festival underwent a profound process 
of modernisation, strengthening its industry activ-
ities, opening co-development opportunities with 
Latin American cinema and placing sustainability at 
the heart of its strategy. His participation at OUFF 
through the ‘Foro La Región’ programme was not 
only a tribute to his outstanding career, which also 
includes serving on juries at festivals such as Tokyo, 
Locarno and Biarritz, but also a unique opportunity 
for Galicia’s cultural community. Film professionals 
and cinema lovers from Ourense were able to hear 
his personal experiences and discuss the challenges 
facing an industry in constant transformation. It was 
an unforgettable event in which OUFF connected 
Ourense with the very summit of world cinema.

Enrique Gato and Chelo Loureiro
As part of its 31st edition, the Ourense Film Festival 
hosted one of the most inspiring and relevant dis-
cussions on contemporary audiovisual production 
through the ‘Foro La Región’ programme. Focusing 

on the remarkable transformation of Spanish ani-
mation over the past twenty-five years, the session 
brought together two of the industry’s leading fig-
ures: acclaimed director Enrique Gato and renowned 
Galician producer and director Chelo Loureiro. To-
gether, they explored how animation has evolved 
from a demanding and almost heroic profession into 
a thriving, respected and highly competitive industry 
that continues to grow year after year.

Enrique Gato, creator and director of the ac-
claimed and groundbreaking Tad, the Lost Explorer 
franchise, shared his first-hand perspective from the 
very centre of this transformation. Having built a long 
career in the video game industry before moving into 
filmmaking, Gato recalled how his award-winning 
short films from 2004 and 2007 laid the foundations 
for Lightbox Animation Studios. The release of Tad, 
the Lost Explorer in 2012 marked an unprecedented 
international milestone for Spanish animation, open-
ing doors to particularly challenging markets such 
as Asia. Gato also discussed the technical maturity 
achieved by the industry through his latest feature 
film, Tad Jones and the Magic Lamp, released in 
2026, in which he introduced new creative chal
lenges to the franchise.

Producer and director Chelo Loureiro offered 
the essential perspective of industrial development 
and creative talent from Galicia. As the founder of 
Abano Producións and the driving force behind 
Goya Award-winning productions such as Valentina, 
Loureiro highlighted the collective effort required to 
strengthen the audiovisual production network in the 
region. During the discussion, she also stressed the 
vital importance of achieving genuine gender bal-
ance within technical crews, an accomplishment she 
shares with Gato’s project.

The ‘Foro La Región’ programme has thus be-
come an essential retrospective reflection, with the 
festival providing the ideal setting to celebrate the 
progress made while looking ahead to the major 
challenges facing the industry in the years to come.
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10th Meeting of Film and 
Audiovisual Academies

The Meeting of Film and Audiovisual Academies of 
the Iberian Peninsula reaches its tenth edition as part 
of the OUFF. The Galician Audiovisual Academy, sup-
ported by the Provincial Council of Ourense, acts as 
host for the fourth time, consolidating both the city 
and the festival as a key benchmark for the Iberian 
sector.

This edition features the participation of the Acad-
emies of Andalusia, Aragon, Catalonia, Extremadura, 
Galicia, Portugal, Valencia, and, for the first time, the 
Basque Country. The programme strengthens inter-
nal work sessions among institutions, includes an 
exhibition highlighting the awards and information 
of each entity, and hosts the announcement of the 
new Places of Cinematic Interest (LIC) to showcase 
shared film heritage and memory.

4th National Meeting of the 
Audiovisual Producers’ 
Platform 

Since its foundation in 1994, the Asociación Galega 
de Produtoras Independentes (AGAPI) has organised 
and sponsored numerous proposals and activities 
that have significantly contributed to the consoli-
dation and development of the Galician audiovisual 
sector.

Following the success of the first three editions 
of the Encontro Estatal da Plataforma Audiovisual 
de Produtoras (PAP), and to continue supporting the 
growth of the audiovisual industry, we present the 
4th Encontro Estatal da Plataforma Audiovisual de 
Produtoras (PAP), which will take place within the 
framework of this year’s 2026 Ourense Film Festival 
(OUFF).

This activity aims to establish a reflective and 
collaborative framework for defining joint courses of 
action in the short, medium and long term.

Literary Encounters with 
Cinema

Contaaluz
XOSÉ POLDRAS

An artistic portfolio by Xosé Poldras that establishes a 
dialogue between the art of printmaking and the very 
foundations of the motion picture image. The work com-
prises three engravings inspired by the famous studies 
of motion by Eadweard Muybridge, a key figure in the 
investigation of movement and its mechanisms of rep-
resentation. The portfolio also includes a Galician trans-
lation of the Lumière brothers’ first cinematograph pat-
ent. The collection is completed with two texts by David 
González Couso and Valentín Barreiros Bermejo, offering 
distinct perspectives on the Seventh Art. Contaaluz thus 
becomes a delicate editorial and artistic piece where past 
and present meet to reflect on the human fascination with 
capturing, recording and reproducing motion.

XO S É  P O L D R A S
Galician artist born in A Coruña and based in 
Ourense, where he also teaches drawing. Holding a 
degree in fine arts from the University of Salamanca 
and a Ph.D. from the University of Vigo, his artistic 
career is particularly linked to printmaking – a dis-
cipline in which he combines traditional techniques 
such as drypoint, woodcut, linocut and collagraphy 
with a personal, contemporary vision. Since the late 
1980s, he’s participated in numerous national and in-
ternational exhibitions and competitions. His creative 
output also extends to illustration, visual poetry, per-
formance and artist’s books, constantly fostering a 
dialogue between graphic arts, literature and reflec-
tions on the human condition.

El Universo de Marilyn Monroe 
(The Universe of Marilyn Monroe)
VARIOUS

Published by Notorious Ediciones in 2026, this book is an 
extensive collective work dedicated to one of the most 
iconic figures in cinema history. Coinciding with the cen-
tenary of Marilyn Monroe’s birth, the book brings togeth-
er the work of various specialists who offer a multifacet-
ed look at her life and career, spanning her filmography, 
the directors and actors she worked with, and the differ-
ent dimensions that helped build her myth. Conceived as 
a comprehensive approach to both the actress and the 
star, the volume explores her cinematic legacy as well 
as the personality behind the Hollywood icon. Among 
its authors is Jaime Iglesias Gamboa, who draws on his 
experience and expertise in his analysis of a figure who 
continues to fascinate generations of filmgoers.
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JA I M E  I G L E S I A S  GA M B OA
A film journalist and historian born in Madrid in 1976, 
with a long career dedicated to the analysis, outreach 
and research of the seventh art. Throughout his ca-
reer, he’s contributed to outlets such as Muy Intere-
sante, QUO, El Mundo, and Cine Premiere (Mexico) 
where he worked as Spain correspondent. He cur-
rently writes regularly for the newspaper Gara and 
the magazine Dirigido por.... He’s the author of the 
monograph Robert Aldrich and co-author of El uni-
verso de Marilyn Monroe. He was coordinator for the 
San Sebastián de los Reyes Film Showcase and is 
part of the editorial team for the San Sebastián Inter-
national Film Festival’s official daily paper, working as 
a columnist and analyst. His work combines research 
rigour with a passion for film history.

Film Routes

Ourense becomes a vast open-air film set on this cin-
ematic route, inviting visitors to discover the locations 
that have served as backdrops for films and audio-
visual productions. As we stroll through its streets, 
squares, bridges and charming corners, we’ll see 
how the city and its surroundings were transformed 
on screen to bring all kinds of stories to life. Along the 
way, we’ll identify filming locations while uncovering 
fascinating facts, behind-the-scenes anecdotes, and 
details about the productions that chose Ourense as 
their filming location. A unique experience for film 
lovers, culture enthusiasts and heritage seekers, of-
fering a fresh perspective on the city through the lens 
of the seventh art.

Magic Event

The magic of mythical Middle-earth merges with 
cinema and strategy games in Ourense. The 
OUFF  –  Ourense Film Festival, on its way to its 
31st edition, collaborates with the Júpiter Jue-
gos – Ourense store to organise the official launch of 
the long-awaited new Magic: The Gathering card col-
lection based on the universe of The Hobbit. These 
cards are part of the world’s most famous collectible 
strategy game, where players take on the role of wiz-
ards and compete in duels using spells and fantasti-
cal creatures.

The event was a one-on-one tournament format, 
designed both for seasoned players and enthusiasts 
looking to immerse themselves fully in this epic fan-
tasy by J.R.R. Tolkien.

OUFF Industry

OUFF Industry places the focus on the figure of 
the independent producer and the work of editors 
as drivers of stories with audiovisual potential. This 
meeting brings together professionals from the pub-
lishing and film sectors to share experiences, create 
synergies, and open new avenues of collaboration 
around literary works and their screen adaptation. 
The goal is to build bridges between books and im-
ages, facilitating dialogue between those who dis-
cover, publish and champion a work, and those who 
can transform it into a project for the big or small 
screen. A space to connect perspectives, exchange 
knowledge, spot opportunities and foster the birth of 
future audiovisual productions.
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Section Give Cinema a Go

Decorado
A L B E R TO  VÁ ZQ U E Z  / Spain / 2025 / Animation 
/ 89 min

S Y N O P S I S
Arnold is a mouse caught in existential crisis. His 
marriage is falling apart, his life seems absurd, and 
he begins to suspect that it’s all a sham. When his 
best friend dies in suspicious circumstances, Arnold 
feels something isn’t quite right.

A L B E R TO  VÁ ZQ U E Z
A Coruña / Spain, 1980

Animation director, illustrator and comic book artist, 
his books have been published in countries, such as 
Spain, France, Italy, Brazil and South Korea, and his 
illustrations have appeared in print media around the 
world. He’s won over 100 international awards. His 
filmography includes titles such as Unicorn Wars 
(2022) and Psiconautas (2015).

The Treasure of Barracuda
A D R I Á N  GA R C Í A  / Spain / 2025 / Animation / 
87 min

S Y N O P S I S
Whilst trying to find her parents, Chispas accidental-
ly ends up on Captain Barracuda’s pirate ship. The 
crew can’t read, and only she can help them decipher 
clues to find Phineas Crane’s treasure and survive 
the Caribbean seas. 

A D R I Á N  GA R C Í A
Barcelona / Spain, 1978

A renowned Spanish animated film director with an 
outstanding track record as a screenwriter and art 
director, he made a name for himself with his debut 
film Nocturna (2007) and has worked in the fields of 
animation and art direction. His work in Barracuda is 
praised for its narrative skill, visual design, and focus 
on family adventure.

Bella
M A N U E L  H .  M A R T Í N ,  A M PA R O  M .  B A R C O 
/ Spain-United States / 2025 / Animation / 62 min

S Y N O P S I S 
When Bella met Ponce, she thought she’d found her 
Prince Charming. But that perfect life hides years of 
abuse and emotional violence.

M A N U E L  M .  M A R T Í N
Huelva / Spain, 1980

A filmmaker and founding partner of the film produc-
tion company La Claqueta, he’s also directed three 
documentaries and published a comic book.

A M PA R O  M .  B A R C O
Madrid / Spain/ 1981

With a degree in Audiovisual Communication from 
the University of Seville, she began her career as a 
graphic designer and VFX artist.

Olivia and the Invisible Earthquake
I R E N E  I B O R R A  / Spain-France-Belgium-Chile-
Switzerland / 2025 / Animation / 70 min 

S Y N O P S I S
Olivia, her brother Tim, and their mother Ingrid are 
evicted from their home. While Ingrid struggles to 
sort out the situation, Olivia creates a fantasy for her-
self and her brother: what they’re going through isn’t 
real, they’re just making a movie.

I R E N E  I B O R R A
Alicante / Spain, 1976

With a degree in Physics, she specialised in the 
audiovisual field, where she went on to earn master’s 
degrees in screenwriting, directing and stop-motion 
animation. With over 20 years’ experience, she’s 
worked as a screenwriter, director, animator and 
screenwriting teacher. Olivia and the Invisible Earth-
quake is her first feature film. 

Family Cinema

A Tooth Fairy Tale
M I C H A E L  J O H N S O N  / USA / 2025 / Animation 
/ 88 min

S Y N O P S I S
Van, a young tooth fairy with a rebellious spirit, 
dreams of discovering what lies beyond his strict 
and isolated civilization. His world changes when he 
meets Rupee, the most adorable troll in the world, 
and Gemma, a resourceful goblin.

M I C H A E L  J O H N S O N
Burbank, California / United States, 1956

A director, screenwriter and producer, Michael was 
accepted into the American Film Institute’s Directors 
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Fellows programme by Robert Wise after winning 
several film awards at secondary school and uni-
versity. Michael has won a Clio Award for the teaser 
trailer for Toys and Key Art awards (for the trailers for 
Philadelphia and Forrest Gump).

Summer Cinema

Fantastic Mr Fox
W E S  A N D E R S O N  / USA / 2009 / Fiction / 87 min

S Y N O P S I S
A cunning fox named Fox seems to lead an idyllic 
life with his wife and son, Ash. But at night, Mr Fox 
steals chickens, ducks, and turkeys from neighbour-
ing farms, which is why the farmers decide to hunt 
him down... 

W E S  A N D E R S O N 
Wes Anderson is a director, screenwriter and produc-
er. He was born in Houston, Texas. He rose to fame 
with Rushmore. Later came films such as The Royal 
Tenenbaums, The Life Aquatic with Steve Zissou and 
Fantastic Mr Fox. In 2009, The Grand Budapest Hotel 
won four Academy Awards. As a director, he received 
his only Oscar in 2014 for the short film Sugar, Henry.

Mientras duermes
JAU M E  B A L AG U E R Ó  / Spain / 2011 / Fiction / 
107 min

S Y N O P S I S
César is the doorman of a building and wouldn’t 
trade this job for anything. It allows him to discover 
the secrets of all the tenants. If he wanted, he could 
even control their lives. Because César enjoys caus-
ing harm. And the new neighbour in 5B never stops 
smiling...

JAU M E  B A L AG U E R Ó
Jaume Balagueró is a Spanish film director and 
screenwriter, internationally recognised as one of the 
leading figures in modern horror cinema thanks to 
key works such as the acclaimed [REC] saga (coordi-
nated with Paco Plaza), Los sin nombre, and Mientras 
Duermes.

Other Activities

Volver sin volver
L U C Í A  GA L I N D O  CA S A L  / Spain / 2026 / 
Documentary / 7 min

S Y N O P S I S
Volver sin volver explores how childhood memories 
change over time and uses artificial intelligence to 
visually represent those memories, creating a dia-
logue between identity, play and forgetfulness.

L U C Í A  GA L I N D O  CA S A L
Salamanca / Spain

Lucía Galindo Casal holds a double degree in jour-
nalism and audiovisual communication from the Pon-
tifical University of Salamanca (UPSA). Interested in 
audiovisual production, documentary storytelling, 
as well as the application of emerging technologies 
such as artificial intelligence, Volver sin volver marks 
her debut audiovisual work.

Tres mujeres, un camino
A N TO N I O  A LO N S O  / Spain / 2025 / 
Documentary / 30 min

S Y N O P S I S
The concept of female success through the testi-
monies of three different generations: Benedicta 
Sánchez, Goya Award winner; Marisol Soengas, Car-
men y Severo Ochoa Prize recipient; and Laura Bar-
celó, three-time Spanish boxing champion.

A N TO N I O  A LO N S O
Madrid / Spain

Graduate in audiovisual communication and with a 
master’s degree in screenwriting, he began his ca-
reer on the series Élite before joining Paramount, 
where he developed content for MTV, Nickelodeon, 
Comedy Central and VIS. He also worked for the pro-
duction company 3DOE. Tres mujeres, un camino is 
the fourth documentary he’s directed.
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